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His artistry lives on! 


| ” FURTWANGLER 


conducting 


THE VIENNA PHILHARMONIC ORCHESTRA 


“Lohengrin” — Prelude, Act 1 — Wagner 
“ Tannhauser ” — Overture — Wagner 


“Les Préludes” — Symphonic Poem — Liszt 


ALP 1220 





“HIS MASTER’S VOICE” 




















COVER I 














IMHOFS 


The following buses pass our door: 


7, 8, 17, 19, 23, 25. 
pass Tottenham Court Road: 


The following buses 
1, 14, 24, 29, 73, 134. 
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Tottenham Court Road underground station, 


The GRAMOPHONE 






March, 1955 





oO 
>) 
SAFE 

















WU 

















4th FLOOR 


**RECORDS-BY-POST’’ 
SERVICE. Your record requests 
completed and sent by return— 
both home and abroad. 











3rd FLOOR 

IMHOF’S famous INSTRU- 
MENT CASE SHOWROOMS 
with a comprehensive display of 
metal housing for all types of 
equipment. 
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‘* HI-FI” AND RADIOGRAMS 
Extensive selection of all leading 
makes of ’grams and High Fidelity 
equipment. 
















ist FLOOR 
TELEVISION SHOWROOM 
See, hear and compare 50 different 
sets side-by-side. 

SERVICE DEPT. RECEPTION 
Immediate attention. 















MEZZANINE FLOOR 


RADIOS AND RECORD 
PLAYERS supplied with Imhof’s 
24-hour service. 











GROUND FLOOR 
RECORD SALES AND 
AUDITION ROOMS. Classical, 
L.P.s, Popular, PLUS Imhof’s 
Special Continental collection. 


To 





















ALFRED IMHOF LTD., 112-116 NEW OXFORD ST., LONDON, W.C.I. 









LOWER GROUND FLOOR 


‘* SELF-SERVICE MELODY 
BAR.” London’s rendezvous for 
‘“‘ pop” records. 


MUSEUM 7878 


Our showrooms practically adjoin Tottenham Court Road Underground Station 


all under one roof ....seven floors at your service at Imhofs 
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Only sulle frequency range recording cau give you true highe fidleldy 





audible The human Car mn be he recon. Jécond, you have Kuo 
how to get hen off, Thin, you have fo Know how to vobroduce Them . 


In Joe, (945 Decca nounced that they were dog these thece 
things — that wos the Silk of Fun which will alutays be 
own guarantee of true high fidelity . 


The Decca Record Company Limited, !-3 Briytiw Road, Landon, SW.9 


| Finst You have t know how 0 get the ful rauge af frequencies 


> 

















ASSiMiL is ideal for business or pleasure. 


ASSiMiL (England), Dept. A.314, 10 Pembridge 

Square, London, W.2. Phone BAYswater 5131. 

Please send, without obligation, your Free Brochure on 
ASSiMiL LANGUAGE COURSES 

in French, Italian, Spanish, German, Russian, English 

lam interested in [] Records [] Books 





Name 
Address 








--—=----------45 


ASI9 





MARCH 
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15 minutes a day— 


| Sit down with the Assimil course in 
the quiet of your own room, give 
| the language I5 minutes a day — about 
4 the time it takes to smoke a cigarette — 


The GRAMOPHONE 


March, 1955 


Essential for the SAFE STORAGE, SIMPLE REFERENCE 
and HANDY CARRIAGE OF GRAMOPHONE RECORDS. 
Wide assortment of sizes and colours. Write for 
Illustrated Catalogue, and Name and Address 
of nearest Retailer. 

HENRY ELWIN LTD 
Makers of Top ow Record Cases (including Long Playing) 


bums, Cabinets, and Covers 
NOTTINGHAM (Dept. M.1) 








THE EASY ASSaMal. way 


or preferably a combination of Books 
and Records, give you a thoroughly 
practical and satisfying means of home 
study. Assimil has been for over a 





, in three months you will have a good 
practical knowledge of your selected 
language. 
that teaches you languages as they are 
‘spoken, without the drudgery of 
learning by heart. Assimil books alone 


quarter of a century recognised on 
the Continent as the easiest and 
most modern method of learning 
languages. It is a great success. Try it, 
and you will become an enthusiast. 


Assimil is a vital method 





ASSiMiL OFFER COMPLETE COURSES IN 
FRENCH, ITALIAN, SPANISH, 
GERMAN, RUSSIAN, ENGLISH 


Courses are also available for those whose 
native tongue is not English. 











Easy terms available for all the courses 
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Like its predecessor, the QUAD II embodies 
outstanding features anticipating trends in both amplifier 
and associated equipment design. The importance of these features 
will be apparent to all who have followed the growth of 
high quality reproduction in recent years. 
The criterion, as always, is that the reproduced sound shall 
be the closest approach to the original—that the enjoyment and 
appreciation of music may be unimpeded. This is reflected 
throughout the electrical and mechanical design. It is 
reflected, too in the straightforward and logical system of 
control, achieved without the sacrifice of a single refinement 
or adjustment capable of contributing to the final objective. 
The QUAD II for convenience of installation, is constructed 
in two units—the main amplifier and the control unit. 
Each is complementary to the other, offering in complete 
form the best which present techniques can devise. 











An example of one of the unique features of this equipment is the provision 
enabling the input circuit to be correct in every respect for whatever pick-up 
is used. This is achieved by a range of small adaptor units which plug into 
the rear of the control unit. 

A standard plug-in unit is supplied to suit most “velocity” pick-ups—alter- 
native plug-in units covering all types of pick-ups are available. 


Send for further details and Booklet to :— ; eS) Ys 
Ea oe 


Acoustica) 
HUNTINGDON, HUNTS. Telephone: HUNTINGDON 361 
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“ INSTRUMENTAL & CHAMBER MUSIC ° 
& ‘ % 
Q Membership of <e. 
“(THE LONG PLAYING RECORD LIBRARY 
a isa M U ST for the Music Lover and Record Collector. o 
ae 
If (like us) you love good music and find pleasure in good records, you will (we feel certain) be finding it increasingly e) 
we difficult to choose from among the many fine LPs—just which to add to your collection. 
Reviews are helpful of course, but sometimes one’s taste (or even one’s gramophone) doesn’t agree with the z T 
reviewer. 
z Now comes the perfect solution—the chance to borrow the pick of the LPs to play AT HOME—ON YOUR OWN 
GRAMOPHONE. fe) 
fe) @ it costs (approximately) I/- per week each LP borrowed. WHAT MEMBERS SAY : 
@ Return of Post Changing Service—YOU choose how often. **May | congratulate you on an excellent catalogue.’-—W.N.K., (London) ™m 
< “*| find your packing for records admirable in every way.’’—J.D.W. 
@ You can purchase new LPs (MINT—UNPLAYED) from us and change (Broadstairs, Kent) wy 
Library records at the same time—POST FREE. “* The records continue to arrive in excellent playing condition.’’—G.R&.D. 
a. The Unique Library packing brings your purchase to you AS IT LEFT Derby) 
THE FACTORY. “Service excellent—particularly rapid return of parcels.’’—A.M.B. smd 
(Rotherham) 
= @ Special arrangements enable Music Clubs and Gramophone Societies ‘* | shall be renewing my contract for as many years as you continue your 
to use the Library when planning programmes. excellent library.’’—(Miss) B.W. (Sussex) oO 
~ MARCH All new members taking out a six months’ (minimum) contract during ue 
March are offered a BONUS of an extra month’s borrowing time at 
“ OFFER NO EXTRA CHARGE. 
For full details please send s.a.e. (I4d.) to: 
< , THE LONG PLAYING RECORD LIBRARY — SQUIRES GATE, STATION APPROACH, BLACKPOOL, LANCS. S 
2 Ly 
< 
* ORGAN & KEYBOARD MUSIC v 








Simon is . 
recordin 


When you listen to a Simon Portable you’re hearing 
sound Recording at its lively best. Ask your dealer 
for a demonstration. Try its simple controls. Hear 
its faultless reproduction of speech and music— 
remember that for P.A. or record reproduction you 
can use the high fidelity amplifier independently of 
the recorder. 





SOE Sicesinbeciscnebeneteesenrenaceese 18 in. x 15 in. x 10 in. 
SRT ERE 8 oevecccscscncsvecees 63 in. built-in Monitor. 
POWER SUPPLY -......--+--++++ 200/250 v. 50 cycles A.C. 


INPUT CHANNELS ....... High impedance for microphone: 
low or high impedance for radio. 





POWER CONSUMPTION :..........-++++ 100 watts approx. 


TE 50-12,000 c.p.s. + 3db. PORTABLE TAPE RECORDER 7 9 
MODEL SP/I GNS. 
H.P. FACILITIES WITH PLEASURE 





* Monomaster Fingertip contro * Fast rewind and wind-on 
Ask for illustrated literature and Information Sheet T1/I1. + 2-stage capstan 


SIMON SOUND SERVICE LTD. o<« ni nua brakes provide very 


* 10 watts push-pull output 
48-50 GEORGE STREET, LONDON, W.1. Phone WELbeck 2371 (5 lines) 2 deeitnin — = and 
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The GRAMOPHONE , 


for all 








for records 


If you can come to Barnes personally, you | RADIOGRAMS AND 


can hear the records you want in all the 

comfort of London’s most up-to-date record RECORD PLAYERS 
centre. If you’re not near enough to call, ; 

post your order to the Oxford Street or A fine  display—any 
Kensington branch, and your records will | make supplied on 
be sent by return. In either case you will be | iia. saan aed 
served by record experts whose one desire | CERES CARY PAN GIENES 
is to help and satisfy you—without delay. if desired. 





Ss — Personal export orders and overseas gift parcels a speciality. 
W. H. BARNES LTD. 425 Oxford St., London, W.1. MAYfair 4233 172 Kensington High St., W.8. WEStern 0791 
CROYDON 38 George St. CROydon 1336 STRATFORD 338 High St. MARyland 2275 
HAMMERSMITH 37 King St. RIVerside 1417 ILFORD 135 High Road. ILFord 0446 


ELEPHANT & CASTLE 64 London Rd. WATerloo 5477 DEPTFORD 499 New Cross Road. TIDeway 3767 


EAST HAM 64 High Street, North. GRAngewood 0310 





T.A.5955 






IMPORTANT ANWOLUINCEMENT 


ANOTHER NON-TECHNICAL LECTURE DEMONSTRATION 


SOUND REPRODUCTION 


& 


of records. 


The following artists have 


from Goldsmith’s Choral Union. 


The programme will again consist of recordings of various items 
compared with live performances, 


RALPH DOWNES Organ, THURSTON DART Harpsichord, 
PHYLLIS SELLICK Piano, MIXED CHOIR 40/50 voices 


NOTE. The demonstration is scheduled to end at 4.30 p.m. 
to enable visitors to attend the B.S.R.A. Exhibition at the 


IDLE - BRADFORD - YORKSHIRE - 





by G. A. BRIGGS 


Author of ‘‘ Loudspeakers,’’ ‘‘ Sound Reproduction,”’ ‘* Pianos, Pianists and Sonics,’’ and (with H. H. Garner), ‘‘ Amplifiers.”’ 
THE PROCEEDINGS WILL CONCLUDE WITH A SHORT ADDRESS BY MR. P. }. WALKER 


ROYAL FESTIVAL HALL ft 


LONDON General Manager: Mr. T.E. Bean. 2.30 p.m. SATURDAY 2Ist MAY, 1955 x 


and excerpts from a selection 


been booked to appear 


Conductor Frederick Haggis. 


S § 
Waldorf Hotel. am, redate Ket Post, °Olo 
Promoted in the interest of the Science and Art of Sound Reproduction Sale ay the Rod envelg t $ mo — le 

CYal Fec,: . ns h 
WHARFEDALE WIRELESS WORKS LTD. “Stival Hayy 8 are Ne 


TEL. IDLE 1235 and 6 
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S.W. or N.S.W.? 


WHETHER you live in Chelsea or 
Candelo, in Sydney Street or Sydney, 
you will find that The Gramophone 
Shop has much to offer you. If your 
fare to The Gramophone Shop costs 
more than £100 we recommend our 
very efficient Postal Service ; but if you 
can get to Sloane Street on a bus 
ticket or Day Return we suggest you 
come to-morrow. 


Needless to say we have a shopful 
of the newest records. We also have a 


handful of most charming assistants 
who know their way about the 
catalogues and can get you any record 
not in stock within 24 hours or less. 
We enjoy selling records. We like the 
people who like them, whether they 
choose to explore the cool backwoods 
of Bach or the “coolest” of Shorty 
Rogers. We also like selling the 
instruments which play our records 
best. 


The Gram@pphone Shop 


130 SLOANE STREET, 


LONDON, 


S.W.1. (SLOane 9001) 


Come by bus (II, 19, 22, 46, 137) or by Underground to Sloane Square Station—just round the corner. 





* LOOK 


Be 





for 


JACQUES 
ABRAM 


on the 


March We 
| 


MUSIC and MUSICIANS 


now on sale + 1/6 


Inside read these illustrated features : 


Robert Barclay on MUSIC DIGESTS IN AMERICA ; Frank Granville 
Barker on THE CARL ROSA OPERA ; Joan Holley on THE DOH- 
NANYI I KNEW ; Pictures and review of Michael Tippett’s THE MID- 
SUMMER MARRIAGE at Covent Garden; Even Senior on CARMEN 
JONES; THE 1955 SUMMER FESTIVALS; Around London’s 
musical parties in pictures. Music Man's Diary ; Reports from Correspondents 
in Paris, New York, Brussels, Moscow, Edinburgh, Bournemouth, Manchester, 
Rome and music centres at home and abroad ; New Books, Records and 
Scores; Clubs; DATES—full guide to concerts, opera and recitals in 
Britain during February, and more than 40 new pictures. 


Order from a newsagent or by post Is. od from 
2! Lower Belgrave Street, London, S.W. 


and Musicians . Plays and Players . 








HANSOM BOOKS publishers of Dance on Dancers . Music 
Films and Filming 





WE STOCK THE 
FINEST RANGE OF 
RECORD HOUSING 
CABINETS 

















12 MODEL S—available in 
various finishes 


PRICES from £5.19.6 to £13.13.0 
SENT ANYWHERE IN U.K. 
WRITE TO-DAY FOR FULLY 


ILLUSTRATED CATALOGUE ~ 


RECORDS BY OR VISIT OUR SHOWROOM 


POST U.K. (only) 


MONARCH L.P. RECORDS—FIRST RELEASE 


EXCLUSIVE & AUTHENTIC RECORDINGS FROM THE U.S.S.R. 


ALL MAKES OF RECORDS CAN BE PROMPTLY SUPPLIED 


TERMS: Cash with order. Records under £1 please add 1/6d. for post and 
packing. Over £1 post free 


West End Reproducers 


38a, TOTTENHAM COURT ROAD, LONDON, W.Il. MUSeum 7461 
OPEN ALL DAY SATURDAY 
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SQUARE SW! 
SLOane 3434 


A BRANCH OF THE JOHN LEWIS PARTNERSHIP 


The GRAMOPHONE 





We have recently opened 

a High Fidelity section in our 
Radio and Television 
department, where we shall be 
glad to advise you on the 
selection of the most suitable 
equipment to meet your 
particular requirements. 

There will be demonstrations of 
a wide selection of amplifiers, 
loud speakers and gramophone 
units in the department. 





Complete and post to: Peter Jones, Radio Department, Sloane Square, London, S W.% 


NAME 





| ADDRESS 

















Please send a free copy of your booklet ‘High Fidelity and You’. 


, tt) 
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This attractively matched Pair of Cabinets 
is specially designed to house the OSRAM 912 amplifier and G.E.C. metal cone loudspeaker 


We recommend this versatile combination 


ensuring symmetry of line and finest quality reproduction 





Beautifully finished in a choice of veneers and fitted with 


smooth-running castors. Sizes : 20 x 144 x 29 


244 x 174 x 294 


@ Matched pair of cabinets 


@ Collaro 2010 Transcription 
Wiigces, .,. css --- £18,5.3 


A special version of the Osram 
912 Amplifier consisting of 
separate Amplifier and pre- 
Amplifier with record com- 

.» £27 


pensation 
@ Dynatron F.M. Tuner £22.10.6 
@ G.E.C. Metal Cone Loud- 
speaker... ...  £8.15.0 


The Amplifier Cabinet will house 
any combination of equipment 
and may be purchased separately 
for £30. 


Size of control panel 13} x 102 


LYON & HALL LIMITED 
> EVERYTHING MUSICAL 

92 Western Road e 
Telephone : Brighton 22251 


Brighton | * Sussex 
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Introducing the NEW 


MAGNETIC RECORDING TAPE 





EMITAPE sunio. 


5” REEL 600ft. 21/- 








The popular Emitape ‘ 88 ’ is now available in a convenient 
5” spool of 600 ft. length, suitable for recordings of up to 
one hour. This spool is identical to the larger 7” (88/12), 
will fit all tape recorders, and is suitable for single or twin 
trackings. In addition it has a metallic contact strip to 
operate on machines fitted with auto-stops. 

Emitape is unequalled for fidelity of recording and repro- 
duction as well as for strength and length of life. It is used 
for recording by ‘His Master’s Voice,’’ Columbia and Parlo- 
phone. Emitape is also used by the world’s leading broad- 
casting and other recording organisations. 


Ask your local dealer for details or write to : 











HAYES, MIDDLESEX 





SALES & SERVICE LTD., 





RECORDING EQUIPMENT DIVISION 
‘Phone: $OUthall 2468 


e369 





You can hear them all... 


FOR INSTANCE 
The most perfect amplifier/speaker combination yet 
produced— 
The PAMPHONIC ‘1002’ and 
‘VICTOR’ LOUDSPEAKER 


You can hear this great combination in comfort, and 
compare it with the best in modern high fidelity equip- 
ment, in our demonstration rooms. The Pamphonic 


** 1002,” capable of a continuous output of 25 watts, 
frequency response 1-100,000 c.p :, is priced at 40 gns. 
complete; the ‘*‘ VICTOR ” at 55 gas. 





Phamphonic ‘1002° 





Bi. 


at Musicraft 





A special Demonstration of the latest long playing issues, usi i it which 

fl — * yy so. will be eld ue 4a pas. Teonlay, 
arch, No oa ool, Southall iddx. Od Cin 

Southall). Tickets FREE on application to us. : oe wae — 


EQUIPMENT ALWAYS ON DEMONSTRATION IN OUR 
SHOWROOMS INCLUDES SPEAKERS BY TANNOY . 
WHARFEDALE . GOODMANS; PICKUPS BY LEAK . 
TANNOY . DECCA . COLLARO . B.J. ; AMPLIFIERS BY 
TANNOY . LEAK . ROGERS . E.A.R . ARMSTRONG 

etc. etc. 


MUSICRAFT 


20/22 HIGH STREET - SOUTHALL - MIDDX - Tel: SOU 3828 
Opposite Town Hall 


"Buses 83, 105, 120, 607 Western Region Trains 





) 
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Hear your favourite records come to 
life—with a new sense of sparkling 
realism—on superb equipment designed 
by specialists in Gramophone Record 
Reproduction. 





q E.A.R. Concert Reproducer (Left) 

A superb high fidelity instrument in a beautifully styled 
acoustically-treated cabinet—walnut or mahogany finish. 
Collaro 3-speed changer with Studio “ P’’ head ; Bass and 
Treble Boost Controls; 8-watts Push-Pull ‘Amplifier ; 

10 in. 12,000 line speaker ‘ size : 32 in. by 17} in. by 16} in. 


48 gns. (Incl. Tax) 


~ 
# 
soa AROSE RNRRORARNRURS NS RENEE Sich 


E.A.R. High Fidelity A750 (Right) => 
Acknowledged by experts to be of unequalled range and 
giving real high fidelity performance, the A750 is a 3-speed 
3-control automatic reproducer. Collaro precision-built 
changer ; Studio “P” head; Bass and Treble Boost ; 
10 in. by 6 in. high flux speaker. Plays 12 in., 10 in. or.7 in. 
records. Amplifier of advanced design. Strong wooden 
frame case covered in two-tone Rexine. Size: 8 in. by 
15 in. by 16 in. 


P750 (Non-Auto) 26 gns. (Incl. Tax). 





E.A.R. Bantam Auto (Right) p 


With its exciting two-tone finish, the E.A.R. Bantam is far 
and away the finest value in the field of record reproduction. 
Latest Collaro mixer-changer for 12 in., 10 in. and 7 in. 
records ; Studio turnover head. Ample volume from all 
records—plays with the lid closed. Size: 16 in. by 15 in. 
by 8 in. Corner-locked wood-frame case. 


Non-Auto Bantam 16 gns. (Incl. Tax.) 


q  E.A.R. Auto-Unit (Left) 


The ideal attachment for radio or amplifier. Collaro 3-speed 
mixer-changer and Studio turnover head. Rexine covered 
case. 15 gns. (Incl. Tax). 


E.A.R. Play Unit (Non-Auto) 11 gns. (Incl. Tax). 





Bantam 


Auto 21 gns. 
E-A-R High Fidelity Ampli 
® ®@ 
gh Fidelity Amplifiers... 
E.A.R. § 5-10’ E.A.R. ‘ Seven-Fifty ’ 
Type approved to Mullard Specification A high-quality amplifier at an 


A 5-valve 10-watt amplifier based on the Mullard F - os 
circuit, which has been fully described in the Dp pn ve Pg so 
Technical Press. Special E.A.R. features: com- E.A.R. A750. Designed for use 
bined changeover switch for 78 r.p.m., L.P. and oh ie > O" taeks 4 eum 


Radio ; includes plug-in filter networks to match 
Studio “O” or “P” head or any alternative Output: feeds 3 or 15 ohm speaker. 
head of equal sensitivity. HT and LT Supply for bg gg size — only 8} in. by 44 in. 


Feeder or pre-amplifier. 18 gns. by 54 in. 9 ns. 





Write for details of the complete E.A.R. range 


[yy Electric Audio Reproducers Ltd. (7; 


17 LITTLE ST. LEONARDS - MORTLAKE - LONDON -_ S.W.I4 CAR 


[ AR Telephone : PROspect 4466 (5 lines) Telegrams : Microgram, Put. London 
WORKS : 274 WORTON ROAD, ISLEWORTH, MIDDLESEX 


B 
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NEW 


nines 


SUPERB. 


Magnificent in 
performance ... it meets 
every challenge of the most 
discriminating ear 


See Technical Report January 1955 
of ‘“‘ The Gramophone ”’ 
Service note now available 


THE GOLDRING MANUFACTURING CO.(GT. BRITAIN )LTD. 
49-51A, DE BEAUVOIR ROAD,LONDON,N.1 Je/ephone: CLIssold 3434 
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Quality and Fidelity... 


Essential Features 
of these TAPE RECORDERS 


SUPER 


TWO-SPEED 
TAPE RECORDER 


A truly superb British-made recorder, rich in range and 
tonal qualities, for home and business recording and for 
using pre-recorded tapes. The ‘‘ Editor Super” is 
sufficiently powerful to meet any volume requirement, 
with a range of tone from maximum brilliance to a deep 
rich bass. Simple in operation, it has unequalled smooth 
and reliable single-knob control. Fitted in padded 
simulated crocodile or all-leather case. 


BRIEF SPECIFICATION 


%* MIXING and MONITORING 
ML ILTTES for separate Radio-Gram 
G NS and microphone inputs Tonal 


balancing control ye Twin track heads 
Carr. & Pkg. 15/-. giving TWO HOURS PLAYING TIME 







SUITCASE 
TAPE RECORDER 


% 4 watts output % Uniform frequency 
Complete with High response between 40-10,000 c/s Over- 
Fidelity desk micro- all size LY in. by 12 in. by 5 in. (with 
phone and 1,200 ft. lid 7 in.) 4 For A.C. mains 200-250v 
spool of tape. 50 c/s. 










a ie} 


n EDITOR 


TWO-SPEED Multi-purpose 
TAPE-RECORDER 


The smallest mains operated fully automatic 
two-speed tape recorder with 7 in. spools on the 
market, the ‘* Editor” is IDEAL FOR USE 
WITH PRE-RECORDED TAPES. Two hours’ 
full playing _ time. INDEPENDENTLY 
VARIABLE BASS AND TREBLE CONTROLS. 
For 200-250v A.C. mains. 


Complete with 1,200 
St. spool of 4 
£ » Pe Py GNS 


Fidelity desk 
microphone.* Carr. & Pkg. 15/- 


ne PLAYTIME 


The TAPE RECORDER for EVERY HOME! 


The smallest lowest-priced tape recorder giving a FULL HOUR’S PLAYING 
TIME. Completely self-contained for recording: PLAYS BACK THROUGH 
ANY RADIO OR AMPLIFIER. Single knob control for all functions. Size only 
12} in. by 10 in. by 43 in.: weight 16 ib, For A.C. mains 220-250v. 


Carr. 
& Pkg. 0. lied Lf d read; 
12/ 26 on: Se ae See ee erro 


and One Hour Spool of tape for £31.4.6. %*« High fidelity twin track recording head 
%& Frequency response between 60/9,000 c/s 


BUY ON THE M.O.S. PERSONAL CREDIT PLAN |. [TR oe a 








stage ially matched pre-amplifier with 
. Send 10 per cent deposit with your order, with remainder spread over any period ; miniature Mullard valves.” * Size of tage 
up to 18 months (24 months for £50 minimum value). table only 114 in. by 9% in. 


All proprietary brands of equipment advertised in this journal are available from us 
under the M.O.S. Personal Credit Plan.’ 


-«« MAIL ORDER SUPPLY CO. 


THE RADIO CENTRE 
33 Tottenham Court Road . London . W.I . Tel. MUS 6667 




















7ER Series 
7EB Series 
7EP Series 


7EG Series * 





Pa tt 
playing Time_ 
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outstanding performance 







among the 
**His Master’s Voice” 
Extended Play Records 


is one of 


ARTUR SCHNABEL 


playing Schubert Impromptus 
Op. 142, Nos. 2 and 4 














7ER 5042 
ZINKA MILANOV JOE REICHMAN 
Aida — Verdi ** Piano show tunes ”’ 
Ritorna vincitor!; Qui Radamés verra!; Tea for two; Stormy weather; 
O Patria mia 7ERS5S041 A pretty girl is like a melody; Make believe 
7EG8086 
KIRSTEN FLAGSTAD SAM BUTERA 
Varen; Fra Monte Pincio — Grieg ** Sax Serenade ”’ 
7EB6011 The things I love; 
I don’t want to set the world on fire, 
MEMBERS OF THE Sam’s reverie; Linda 
BOSTON PROMENADE igeoncal 
ORCHESTRA TEX BENEKE 
‘* The Beneke Band ”’ 
conducted by ARTHUR FIEDLER pg “ie rm 
Orchestral selections from ‘* Wonderful Town ”’ Star dust; Rockin Chair; Georgia on my mind; 
and ‘* Can-Can”’ 7EG8082 Riverboat shuffle 
: . : 7EG8088 
MARILYN MONROE Raceline 0 
‘* There’s no business like Show Business ”’ ERY DANES SUCCESSES 
You’d be surprised; Heat Wave; Lazy; A wandering minstrel ; The moon and 1; 
After you get what you want Kashmiri Love Song; Mighty lak’ a rose 
7EG8090 7EG8089 
—@ nd for Jazz fans 
JIMMY YANCEY JONES & COLLINS 
**Yancey’s Piano”’ ‘* The Astoria Hot Eight ”’ 
Yancey’s Bugle Call; Death letter blues; Astoria Strut; Duet Stomp; 
Crying in my sleep; 35th and Dearborn Damp weather; Tip easy blues 
7EG8083 7EG8084 
KING OLIVER BESSIE TUCKER 
King Oliver and his Orchestra ‘* Blues by Bessie ”’ 
Can I teli you; My good man Sam; ’ Got cut all to pieces; Fort Worth & Denver Blues; 
Sweet like this; New Orleans shout Fryin’ Pan Skillet Blues; Penitentiary Blues 
7EG8091 7EG8085 
“HIS MASTERS VOICE 
12:-: (plus 3. 11d. tax) | 
8/- (plus 2/73d. tax) 2 
8/6d. (plus 2/94d. tax) I HIS MASTER'S VOICE” 
7- (plus 2'34d. tax) THE CRAMOPHONE CO. LTD (RLCORD DIVISION) 8-11 G1. CASTLE STREET - LONDON W.1 ma SSS! 
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Training to sell 

E.M.I., realising the importance of 
dealers having a staff with not only the 
requisite knowledge of the record business 
but the enthusiasm and imagination to 
anticipate and stimulate their customer’s 
requirements, have decided to provide, in 
London, a concentrated training course for 
dealers’ staffs. Participants will visit record- 
ing studios, showrooms, and factory, and 
the tuition will be personal. 

Something of this kind was done many 
years ago and included talks on music— 
which we hope will not be excluded from 
this course ! 

Nothing can be more difficult for the 
sales staff than to sum up the extent of a 
customer’s knowledge: and nothing can 
be more irritating than the know-all type 
of salesman, whose acquaintance with 
music is derived wholly from gramophone 
records. 

On the other hand a salesman, once 
trusted and liked, means a loyal customer 
and one that will cordially recommend 
him or her to friends. We wish the course 
good luck: there is an urgent need for it. 


Salome on ice 

In his review of Salome (August, 1954) 
A.R. expressed a wish to know just how that 
young person met her end—her death in 
Wilde’s play being an invention. One of 
our readers, writing from Buenos Aires, 
tells us that some ancient authors relate that 
one winter’s day Salome was dancing on a 
frozen river and fell through a hole in the 
ice, dying thereafter of severe concussion. 
This fact, if it is a fact, will perhaps deter 
ambitious prima donnas from inducing 
impressarios to stage the opera on ice. 


Fritz Kreisler 

Campoli’s recorded recital, Homage to 
Kreisler, reviewed elsewhere in this number, 
is a graceful tribute from one fine artist to 
another. The occasion was the celebration 
of Kreisler’s 80th birthday on February 2nd, 
and the news of this event must have brought 
many memories to-older readers of the days 
when the great violinist was in his prime. 

We ourselves recall, as one of the most 
precious musical memories of our life, 
Kreisler’s first appearance in this country 
(at the Queen’s Hall) after the 1914 war, 
in which, of course, he had been technically 
one of our enemies. 

When he came on to the platform, a noble 
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and dignified figure, the house burst into 
applause that can have left him in no doubt 
as to our abiding affection for him. He 
played the Beethoven Violin Concerto as 
we have never heard it played before or 
since ; and at the end the audience, with 
tears streaming down many faces, rose to its 
feet in overwhelming enthusiasm. Kreisler 
was called upon to speak, but he could only 
murmur a few words in French, to the 
effect that he was too deeply moved to say 
anything but thank you. 


Repeat request 

We may be a voice crying in the wilder- 
ness, but may we again beg the companies 
to remember the difficulties confronting 


teachers and lecturers using LPs that are 
either not grooved at all for separate items, 
or have only grooves separating a number 
of such items ? This plea concerns especially 
records of music off the beaten track, of 
which scores may not be available. 


Midsummer Marriage 

It is rumoured that parts, at least, of 
Walton’s Troilus and Cressida are to be 
recorded—which is welcome news, if true— 
and we must hope that some company is 
recording, or has recorded, the Four Ritual 
Dances from Tippett’s opera, The Midsummer 
Marriage. Whatever the complications of 
the libretto the music is clear, original, and 
exciting. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


B Bieerse is much speculation here con- 
cerning E.M.I.’s recent acquisition of 
Capitol Records ; but nobody really knows 
anything. Or if they do they are not 
telling. In the meantime the status quo 
at Capitol is being preserved, and Capitol 
has recently issued four recordings with 
William Steinberg and the Pittsburgh 
Symphony. These are a coupling of Strauss’ 
Till Eulenspiegel and Death and Transfigura- 
tion; a coupling of Beethoven’s Fifth and 
Eighth Symphonies; Rachmaninov’s 
Second Symphony; and a coupling of 
Tchaikovsky’s Serenade for Strings and 
Prokofiev’s Classical Symphony. All of these 
are, as customary with this conductor and 
orchestra, brisk, clear and efficient. Stein- 
berg always avoids hysteria, and his 
Rachmaninov has a_ forceful, non- 
technicolour flow. 

Capitol also handles the Cetra line, and 
have issued a three-disc set of Madama 
Butterfly with Petrella, Tagliavini and 
Taddei in the leading roles. Angelo Questa 
leads the Symphony Orchestra of Radio 
Turin in a competent performance that 
never rises to any great degree of colour or 
excitement. It seems that all Butterflys on 
LP discs still have to measure up to the old 


Gigli-dal Monte shellac set (which has been 
transferred to LP) ; and precious few of 
them do. 

The major operatic release of the last 
two months is London’s three-disc set of 
Verdi’s Otello, with Del Monaco, Tebaldi 
and Protti as the principals. Most American 
reviewers have followed the general line 
of the review that appeared in the January 
issue of this magazine: namely, that 
Toscanini’s performance had a drive which 
Erede cannot match, but that the singing 
in the London set is a good deal superior. 
There was special interest to this set, for 
it was known that Tebaldi was due to 
make her début at the Metropolitan Opera 
as Desdemona, opposite Del Monaco 
himself. Last night (January 31st) the 
great event came to pass, and the Metro- 
politan was packed to the limit of its 
capacity. Tebaldi, of course, had never 
previously appeared in America. She was 
somewhat nervous, and in the early scenes 
of the opera it was evident that her voice 
was not under complete control. But I 
have never heard the last act so beautifully 
sung, or so artistically. Tebaldi has the 
most haunting pianissimo of any soprano 
in my time ;_ and how she can manage it ! 
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She won the audience, though some of the 
critics had reservations. Del Monaco, by 
the way, has improved immeasurably since 
his first appearances at the house. Now he 
does not feel it necessary to yell all of the 
time ; only some of the time. It certainly 
is an exciting voice, and in time it might 
even be an artistic one. 

Apparently Victor is going to continue 
releasing Toscanini discs as long as there 
is a source from which to draw. Since 
most of his broadcasts with the N.B.C. 
Symphony were taken down on tape, the 
source will not run dry too soon. Two 
new Toscanini discs are a coupling of 
Debussy’s La Mer and Iberia (the former 
previously in the catalogue; the latter 
new) ; and a coupling of Verdi’s Te Deum 
and the Prologue to Boito’s Mefistofele. The 
Verdi, with the Robert Shaw Chorale, was 
taken from a broadcast on March 14th, 
1954; the Boito, with Nicola Moscona 
(bass) and the Columbus Boychoir, also 
was done on March 14th, 1954. Neither of 
these recordings is the last word acoustically 
(to use the British term; American 
reviewers, especially the hi-fi-ers, prefer 
“sonically ”), but in each of them shines 
Toscanini’s genius for the right phrase, the 
right accent, and the miraculous balance. 
As he conducts it, the Mefistofele is an 
absorbing experience. 

Both Columbia and London have a 
performance of Mahler’s First Symphony. 
London’s, already released in England, 
uses the Vienna Philharmonic under 
Kubelik. Columbia’s features Bruno Walter 
and the New York Philharmonic. Direct 
comparison favours Walter, who turns a 
phrase more caressingly, who has a better 
ability to make an orchestra sound, and who 
is so drenched in the idiom that he com- 
municates its message in a completely 
personal manner. Columbia also has the 
first complete LP disc of Dvorak’s .Legends, 
lovely works, well conducted by Thomas 
Scherman and the Little Orchestra ; and 
an expectedly sumptuous performance of 
the Franck Symphony by Ormandy and the 
Philadelphia Orchestra. In addition, 
Columbia has a few modern works. On one 
disc is a coupling of Peter Mennin’s Third 
Symphony and Wallingford Riegger’s 
Third. Both are American works, both are 
conducted by Mitropoulos and the New 
York Philharmonic, and both are non- 
melodic, dissonant and technically brilliant. 
The Riegger has a little more personality ; 
Mennin’s sounds preoccupied with 
technique. 

Although these are examples of advanced 
modernism, there is a new Columbia 
disc that exemplifies avant-garde modern- 
ism. It contains Antheil’s Ballet Mécanique 
(conducted by Carlos Surinach, with a 
percussion group) and Henry Brant’s 
Signs and Alarms and Galaxy 2. The Antheil 
work, after all these years, has lost its terrors. 
Antheil has a certain vogue here, but I 
find it hard to consider him anything but a 
tail-rider on the coat of sensationalism. 
Brant, who conducts a chamber ensemble 
for his own works, has evolved all kinds of 
theories involving contrapuntal rhythms 
and time-lags. Are they valid ? I don’t 
know. Next question. 
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In more orthodox vein, there are several 
discs from Westminster, including one 
containing six Beethoven overtures 
(Scherchen and Orchestra of Vienna State 
Opera) which move in a sluggish and 
mannered fashion ; and a two-disc set of 
Bach’s Art of Fugue, in an arrangement for 
small orchestra by Kurt Redel. The 
arranger himself leads the Pro-Arte 
Chamber Orchestra, a French group. 
Redel’s instrumentation also calls for 
harpsichord and organ. He cuts off where 
Bach left the manuscript unfinished, and 
he does not use the customary chorale as a 
conclusion. His ideas are tasteful and 
musicianly, and his neat scoring may 
clarify the score for those who have trouble 
following it in other forms. 

London’s orchestral items are peppered 
with releases that are known to British 
listeners. One that attracted some attention 
was Mischa Elman’s performance of the 
Tchaikovsky Violin Concerto. For about a 
hundred years (or so it seems), Elman was 
a Victor artist, exclusively, and his Red 
Seals decorated the collections of many of 
our grandfathers. Another interesting disc 
was the Collins-L.S.O: disc of Elgar’s 
Falstaff. Elgar is not much played in 
America, and seldom does one get a chance 
to hear so important and interesting a 
work as this symphonic study. It’s a 
masterpiece. 

Among releases of chamber music, Vox 
has a Schubert Trout Quintet played by 
Wihrer and the Barchet Quartet: a 
powerful performance, not very graceful, 
but quite commanding in its way. This, it 
seems, is almost a month of piano quintets. 
London has the Chigi Quintet in a pair of 
piano quintets by Boccherini (A major and 
D minor).: minor, pleasant works, expertly 
played. Westminster has Dvorak’s 
ever-welcome Piano Quintet in A, with 
Edith Farnadi and the Barylli Quartet, 
coupled with the same composer’s Quartet 
in A flat (Op. 105), another masterpiece. 
Both works receive bright, spirited readings, 
the only drawback being the lack of quality 
to the Barylli ensemble’s strings. 

London has brought out the complete 
Partitas and Sonatas of Bach, played on the 
“* Vega ” bow by Emil Telmanyi. I remain 
unconvinced ; and, anyway, modern 
scholarship tells us “it is a misconception 
. . . that the bow of Bach’s period permitted 
a slackening of tension by relaxing the 
pressure of the thumb against the hair in 
the actual course of playing, thus supposedly 
allowing the hair to curve over the strings 
for three- and four-part chords”. The 
source for this quotation: Robert Doning- 
ton, in the new Grove. Zino Francescatti, 
in a recent Columbia disc of the Second and 
Third Partitas, has no trouble doing with 
a standard bow what Telmanyi has no end 
of trouble doing with the “ Vega’. One 
other disc of string music must be mentioned. 
Admirers of Janos Starker will be interested 
to know that Period has issued a record 
containing Hindemith’s ’Cello Sonata (Op. 
11, No. 3), Barték’s Rhapsody No. 1 and 
Weiner’s Lakodalmas. An_ exceptionally 
secure instrumentalist with a seeming 


affinity for all styles, Starker handles these 
works with absolute authority. 
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Some individual piano discs and two 
major piano releases are with us. The 
single discs include a rather disappointing 
performance of the twelve Etudes of 
Chopin’s Op. 10 by Guiomar Novaes 
(Vox) ; Schubert’s Sonatas in A minor 
(Op. 42) and E flat (Op. 122), played by 
Kurt Applebaum in a sober manner that 
misses the lyricism of the music (West- 
minster) ; Liszt’s Rhapsodies Nos. 16-19, 
the six Consolations and the Rhapsodie 
Espagnole, all played by Edith Farnadi 
(Westminster) in rather a small-scaled, 
manner ; and indifferent performances of 
Prokofiev’s Sonatas Nos. 6 and 7, played 
by Robert Cornman (London). Cornman 
hits most of the notes: but where is the 
rhythmic and tonal excitement ? 


One of the major releases is a Backhaus 
recital, recorded at an actual Carnegie 
Hall concert on March goth, 1954. This 
concert marked Backhaus’ return to America 
after twenty-eight years, and everybody 
went wild. He played five Beethoven 
sonatas, from Op. 13 through Op. 111, 
and several encores, all of which are faith- 
fully preserved on two London discs. No 
matter what you may think of Backhaus— 
and he can be cool and impersonal—he is 
a master, a tremendous master, and the 
sweep of some of this playing is not some- 
thing one hears every day. There remains 
to be mentioned the first Haydn Society 
release of Mozart’s complete piano music ; 
and by “ complete ” is meant not only the 
solo works, but all of the concertos, chamber 
music and violin sonatas. Lili Kraus has 
been engaged for the task, and the first set 
of six discs contains fifteen sonatas and a 
group of shorter works. Alas! Kraus is, 
to put it mildly, erratic. Her rhythm 
fluctuates, she sentimentalizes slow move- 
ments, her finger work is far from 
impeccable, and in general she is a long 
way from being a convincing interpreter. I 
was not carried away with the Gieseking 
discs, but he at least has the notes in hand, 
even if he does not do much with them. Is 
Mozart-playing a lost art? Perhaps 
H.M.V. should assign Solomon to the task. 
Of all living pianists he seems best equipped 
as a Mozart specialist. 
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LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


© pr eereie releases have been numerous 
during the past weeks. They include 
Rigoletto, La Traviata, Otello, Roméo et 
Juliette and Der Rosenkavalier from Decca, 
Il Signor Bruschino from Pathé-Vox, La Vida 
Breve and the Glyndebourne production of 
La Cenerentola from La Voix de son Maitre. 
V.d.S.M. have also released in their 
Collectors’ Series Giordano’s “Andrea Chénier 
in the 1941 recording under de Fabritiis, 
with Caniglia, Simionato and Gigli, a real 
treat for opera lovers. Erato, too, have an 
opera in their latest release, Le jaloux corrigé, 
a one-act opéra-bouffe with divertimento by 
Michel Blavet (1700-1768), using Pergolesi 
themes, and remarkably interpreted by 
André Vessiéres, Denise Monteil, Huguette 
Prodhon and the Ensemble Instrumental 
Jean-Marie. Leclair, conducted by J.-F. 
Paillard. 

From Columbia comes a three-record 
album of Liszt’s fifteen Hungarian 
Rhapsodies by Samson Frangois. The 
playing is generally good, with here 
and there some really wonderful moments 
(the Borowski recording of the 19 
Rhapsodies is to be released shortly by 
Pathé-Vox). Columbia have also released 
the first two albums of Beethoven’s Quartets 
by the Hungarian Quartet. They have 
been most warmly welcomed by French 
discophiles and will be strongly competing 
with the already available complete versions 
of the Pascal and Vegh Quartets. In their 
Collectors’ Series, Columbia have published 
two new LPs of Georges Thill, the first an 
operatic recital, the second ef --church 
music, mostly Bach’s. Transfers from SP 
were splendidly done. Club Frangais du 
Disque have released the first recording of 
Prokofiev’s ’Cello Concerto, by Roger 
Albin and the Cento Soli Orchestra under 
Rudolf Albert, a beautifully lyrical work, 
well performed and recorded. 

What I consider to be the best version 
available of Beethoven’s Nineth (the 
Weingartner 78s being excepted of 
course) has been released by Urania, 
played by the Leipzig P.O. under 
Abendroth. Musically and_ technically 
excellent, this is also a “‘ human ”’ interpreta- 
tion, with some of the finest German 
soloists—Edith Laux, Diana _ Euwstratie, 
Ludwig Suthaus and Karl Paul—giving 
their very best. 

From Deutsche Grammophon comes a 
superb recording of Barték’s Music for 
strings, percussion and celesta by the RIAS 
S.O. under Fricsay, a definitive recording 
as far as-I am concerned, outclassing the 
Kubelik, von Karajan and Byrns versions. 
D.G. have also released Tchaikovsky’s 
Violin Concerto by David Oistrakh and the 
Dresden National Orchestra under F. 
Konwitschny, a virtuoso performance, 
graceful and elegant, superbly recorded. 
Oistrakh is also heard, this time with the 
U.S.S.R. S.O. under Kondrashin, in 
Dvorak’s Violin Concerto (appearing for 
the first time in France) released by Chant 


du Monde. The work, little known here, 
may become popular after this fine, spring- 
like performance. 

Les Discophiles Frangais (I have been 
told that their complete Mozart bicentary 
programme will consist of 48 LPs—all of 
the Piano Music, Sonatas and Trios) have 
released a great number of 7 in. 33} r.p.m. 
discs, most of them recorded by the Saar 
Chamber Orchestra under Karl Ristenpart : 
Haydn’s Symphony No. 21, Mozart’s No. 
25, Cimarosa’s Concerto for Oboe, etc. In 
the same series, there are a couple of Mozart 
Sonatas (distinct from the ‘ complete” 
series by Lili Kraus), not too happily 
played by Marcelle Meyer. 

At the same size and speed, Ducretet- 
Thomson have released several oddities, 
played by the Musique des Equipages de 
la Flotte (Toulon Base Navy Band) under 
Jean Maillet, including Gounod’s Petite 
Symphonie for brass and Andrea Gabrielli’s 
Aria della Battaglia. D.-T. have also a very 
fine LP of Catalonian gk Dances by the 
Cobla and Orchestra” ‘‘ La principal de 
Gerona”; a remarkable disc of Chants 
Basques et Occitans (harmonised by Joseph 
Canteloube) by the Pamplona Chorale 
under Luis Morando; Fauré’s Nocturnes 
6 and 7 by Germaine Thyssens-Valentin 
(neat but lacking in grace); and D.-E. 
Inghelbrecht’s versions of La Mer and 
Ibéria acclaimed here as superior to any 
others available in France. 

Decca have a successful recording on two 
discs of Beaumarchais’ Le barbier de Séville 
with incidental: music by Marcel Landowski, 
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produced by Max de Rieux. The cast is 
headed by Micheline Boudet, Jean Weber, 
Jean Piat and André Brunot, all present or 
former members of La Comédie Frangaise. 
The same company have also released a 
record of Beethoven songs, and another 
one of Stravinsky’s, coupled with Mouss- 
orgsky’s Songs and Dances of Death—in 
French. The singer, Jean Giraudeau, 
however fine his technique, seems miscast. 

La Pléaide have also several discs of 
songs in their latest release, Chabrier’s 
on one LP, Gounod’s on another, sung by 
Renée Doria, Julien Giovanetti and Guy 
Fouché, and ranging from average to very 
good. The same company have also an 
excellent record (by Renée Doria) of 
popular Franco-Canadian Songs. 

La Boite & Musique have a highly 
successful 12 inch LP of Baroque Music 
(Telemann, Scarlatti, J. C. Bach) by the 
Ensemble Baroque, i.e. France’s finest 
soloists : Jean-Pierre Rampal, Pierre Pierlot, 
Pierre Hongne, Robert Veyron-Lacroix 
and Robert Gendre. B.A.M. have also a disc 
of songs by Poulenc, Debussy and 
Roussel by Geneviéve Touraine, with 
Povlenc at the piano and a very good 10 in. 
record of Mexican Folklore Songs. Classic 
have released Messiaen’s La _ Nativité, 
beautifully played by the American organist 
Ernest White, and more Mozart Quartets 
by the Roth Quartet. 

In an exclusive article written for the 
new disc magazine Microsillon et Haute 
Fidélité, Arthur Honegger states that his 
Christmas Cantata is his last work and an 
end to his musical career. At least a dozen 
new record shops have opened in Paris 
since December 1st and several bookstores 
are contemplating opening disc sections. 
The same trend is reported from the 
provinces. 





SOME NOTES ON THE ARTISTS 





TOSCANINI'S FALSTAFF 


By HAROLD ROSENTHAL 


As many readers will probably know, 
Toscanini has, throughout his career, 
taken a special interest in many individual 
artists, often coaching them personally in 
certain roles, and choosing them specially 
for his performances. Toti dal Monte, 
Aureliano Pertile, and Mariano Stabile are 
names that constantly recurr in Toscanini’s 
La Scala casts during the 1920’s. In 
America, Zinka Milanov, Licia Albanese, 
and Jan Peerce were often chosen by 
Toscanini for his concerts and broadcasts ; 
and in the years just before his retirement 
the maestro specially favoured Herva 
Nelli and Giuseppe Valdengo. 


Giuseppe Valdengo 

There have for Toscanini been two 
Falstaffs, Mariano Stabile and Giuseppe 
Valdengo. Both artists have studied the 
role note for note with Toscanini, who it 
must be remembered as a young man was 
present with Verdi at the rehearsals for the 
Scala premiére of the work. 


Valdengo was born in Turin and as a 
youth took up the violin ; when he entered 
the Giuseppe Verdi Conservatory in Turin, 
it was not as a vocal student, but to study 
the oboe and cor anglais. While there, he 
interested the composer Franco Alfano, who 
suggested that he studied singing with 
Michele Accoriuti. After four years of 
vocal training the young baritone auditioned 
at the Teatro Sperimentale in Alessandria, 
where he was engaged to sing Sharpless in 
Butterfly. 

After a period of further study, Valdengo 
sang in Turin in a performance of Lohengrin 
in the part of the Herald. The famous bass, 
Tancredi Pasero, was also in the cast, and 
he was so impressed by the young singer 
that he suggested that he should have a 
Scala audition ; this resulted in Valdengo’s 
Milan début during the 1938-9 season: in 
the part of the Father in Hansel and Gretel. 

Appearances at Parma and other centres 
followed. Then came the war, and the 
young baritone found that his early training 
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came in useful, for he played the oboe in an 
army band. After the war he sang at 
Venice, Bologna and other cities, and was 
soon offered an engagement to sing with 
the New York City Centre Opera, where 
he made his début in 1946, singing Sharp- 
less, Tonio, Scarpia and Valentine ; he was 
re-engaged the following season and was 
heard as Escamillo, Marcello, and Rigoletto. 
It was in the latter role that Edward 
Johnson, manager of the Metropolitan, 
heard him, and he was engaged for that 
theatre for the 1947-8 season, making his 
début in the part of Tonio. He remained 
at the Metropolitan until the end of the 
1954 season, singing most of the Verdi and 
Puccini baritone roles, as well as Enrico in 
Lucia, the Count in Figaro, and Figaro in Il 
Barbiere. 

It was through the famous Giuseppe de 
Luca that Valdengo was introduced to 
Toscanini, who chose him to sing the part of 
Iago in the famous 1947 N.B.C. broadcast of 
Otello with Herva Nelli and Ramon Vinay. 
In 1949 Toscanini chose Valdengo to sing 
Amonasro in his broadcast Aida, and then, 
in 1950, for the Falstaff; prior to this, 
Valdengro had been singing the role of 
Ford. 

Valdengo tells how one day he was 
summoned by Toscanini, who said to 
him, “‘ Valdengo, I want you to study 
Falstaff with me”. “I looked at him 
with amazement ”’, says Valdengo, “ and 
then realised what had been said to me; 
this was the greatest joy of my whole life ’’. 
At the end of the broadcast, Toscanini 
put a hand on Valdengo’s shoulder and 
said, “ Bravo, Valdengo ”’. 

Since his return to Italy, Valdengo has 
been singing in Perugia, Naples and else- 
where, and later this season he will open 
the Piccolo Teatro della Scala in the title 
role of Falstaff, conducted of course by 
Toscanini. 


Herva Nelli 

The Alice of the Toscanini Falstaff is an 
American born Italian. Herva Nelli first 
came before the public singing leading roles 
in a popular-price New York company, 
known as the Salmaggi Opera Company, 
in 1946-7. She was heard as Norma, 
Leonora (Forza and Trovatore), Aida and 
Santuzza. This led to engagements in 
Philadelphia, where she sang most of those 
roles and also La Gioconda. Then came 
the Toscanini engagement to sing Desde- 
mona in the N.B.C. studio Otello mentioned 
above. 

In the spring of 1948, Toscanini took her 
to Milan to sing in the Boito commemora- 
tion performances at the Scala which he was 
to conduct. She was heard as Margherita 
in scenes from Mefistofele, and Asteria in 
scenes from Nerone. Herva Nelli also sang 
in some performances of Aida in the 1948 
autumn season at the Scala. 

In 1952 she was engaged for the Metro- 
politan and made her début there as Aida. 
Since then she has sung Leonora in Forza 
and Madeleine in Andrea Chénier. 

Last season Nelli sang’ in the Ballo in 
Maschera performances that Toscanini con- 
ducted in New York and which were 
recorded. 
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Cloe Elmo 

The Mistress Quickly is a name well 
known to opera lovers. Cloe Elmo was 
born in Lecce before the first world war, 
and studied at the Santa Cecilia Con- 
servatory in Rome, where her teachers 
included Maria Pedrini. 

In 1932 she entered an international 
music contest in Vienna, where, from 570 
competitors, she won first prize for her 
singing of Ah Perfido! and an aria from 
Catalani’s La Wally. She then returned to 
Italy for more study, and did not make her 
début for another three years, when she 
was heard as Santuzza at Cagliari; this 
was followed by Adalgisa in Norma in 
Turin. 

Her rise to the top in Italy was meteoric. 
In her first season at the Scala, 1936-7, she 
sang six roles, including Brangaene and Meg 
(Falstaff); the next year she was singing 
Nancy’ in Martha and the Princess in 
Adriana Lecouvreuer, and by the 1939-40 
season was the Azucena and Quickly. 

Elmo created the role of Moraima in 
Ghedini’s Re Hassan at Venice in 1939, and 
has taken part in a number of Florence 
Festivals. She has sung all over Europe and 
has a repertory of nearly eighty operas. 

Her American début took place at the 
Metropolitan during the 1946-7 season in 
the part of Azucena. “‘ With the début of 
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Cloe Elmo, the Metropolitan Opera struck 
gold ’’, so wrote Virgil Thomson, that most 
exacting of American critics. She remained 
at the Metropolitan for three seasons and 
also sang with the San Francisco opera. 
Since her return to Italy she has sung again 
at the Scala as Mistress Quickly, Ulrica and 
Baba the Turk; at the San Carlo and 
other theatres. 


Frank Guarrera 

The young baritone who sings the part 
of Ford in this recording was born in 
Philadelphia in 1924. He studied at the 
Curtis Institute of Music, and fifteen days 
after he had received his diploma in April, 
1948, won the famous Metropolitan 
auditions of the air. He made his debut 
there as Escamillo, following it up with 
appearances as Manfredo in L’Amore dei 
Tre Re, Amonasro and Enrico. 


Toscanini took him to the Scala before 
he began his Metropolitan career, and he, 
too, took part in the Boito performances in 
1948 and was also heard as Zurga in The 
Pearl Fishers. 


Still a member of the Metropolitan, he 
sings in the Italian and French repertory, 
but has also been heard as the Herald in 
Lohengrin, the Count in Figaro, and 
Guglielmo in Cosi fan tutte. 





PETER PEARS 


By W. S. MEADMORE 


HIS artist falls into the tradition of the 

best in English singing, valuing inter- 

pretation and diction to achieve his 
results rather than the more familiar facile 
and calculated exploitation of a pleasing 
voice. Tenor in range, his voice can be both 
exquisitely tender and lyrical and tremen- 
dously robust and dramatic. 

Pears was born at Farnham, Surrey, his 
father being a civil engineer. Many near-re- 
lations who came to his home when he was a 
boy were musical, there were uncles who 
sang and made glee parties: one, an Indian 
Civil Servant, conducted choral societies in 
India. When he returned to this country he 
presented Pears with a pile of music when 
the boy’s soul was crying out for music. Very 
early in his life music had become a passion, 
and he had begun to play the piano when 
he was five. He said: “I think I might 
have become a good pianist, but not a 
great one’’. When thirteen he gained a 
Lancing classical scholarship, but there 
music continued to monopolise his interests 
to the exclusion of all else ; he inaugurated 
a school orchestra in which he variously 
played the piano, the viola and the bassoon. 
At the same time he was struggling to 
master the organ and when he was eighteen 
he tried for the organ scholarships offered 
by both Oxford and Cambridge. Had he 
gained either, the scholarship would have 
paid his University fees. But both attempts 
failed. As a consolation he was offered and 
accepted a temporary organ scholarship 


for a year only at Hertford College, Oxford. 
When this expired he went for four years 
to be a master at the preparatory school at 
Crowborough which he had attended as a 
boy. Here, he had been engaged to teach 
music, including the piano, and to be in 
charge of the choir, but he also found him- 
self giving lessons in History, French and 
Divinity. 

When he had been at Lancing he had 
sung as a soloist in the school choir and 
since the remarks of friends had made him 
begin to believe that perhaps he might be 
successful as a singer, he now began to 
think that if he was to take his voice 
seriously he must seek professional instruc- 
tion. With this in mind he was urged 
and encouraged to enter for an open 
scholarship which would gain him admit- 
tance to the R.C.M. Again he failed, again 
he was offered an alternative, an Operatic 
Exhibition. He had but the vaguest ideas 
of what its scope was, but when he arrived 
at the R.C.M. he soon discovered that his 
chief obligation was to sing tenor in the 
operatic class. This was certainly not what 
he had wished for or wanted, for he had 
imagined that most of his time would have 
been occupied with singing lessons and the 
training of his voice. All the tuition, 


however, that he received was 40 minutes 
each week from Dawson Freer. It was not 
enough. But there seemed little that he 
could do about it, the smallness of his grant 
being hardly sufficient to keep him going. 
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Tosca 


Excerpts— Puccini 


MARIA MENEGHINI CALLAS 


(TOSCA) 


GIUSEPPE DI STEFANO 


(CAVARADOSSI) 


Act 1: E sempre lava; Recondita Armonia; Act 2: Vissi d’Arte 
with TITO GOBBI, MELCHIORRE LUISE, ANGELO MERCURIAL 

and ORCHESTRA OF LA SCALA, MILAN 

conducted by vicToR DE SABATA 


(Recorded in co-operation with “* E.A. Teatro alla Scala”, Milan) SEL1526 





Walter Gieseking 


Réflets dans l’eau (No. 1 of “ Images ”’, Ist series) ; 
La Fille aux cheveux de lin (No. 8 of “ Préludes ”, Book 1) ; 


La Cathédrale engloutie (No. 10 of “* Préludes ”, Book 1)—Debussy 
SEL1527 





Vocal Gems from 


Wonderful Town 


sung by the Artists of the Jack Hylton production 
Ohio (PAT KIRKWOOD and SHANI WALLIS) ; 
One hundred easy ways (PAT KIRKWOOD) ; 
A quiet girl; It’s love (DENIS BOWEN and Choir) ; 
The wrong note rag (SHANI WALLIS, PAT KIRKWOOD and Choir) 
SEG7569 
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JOHN HOLLINGSWORTH 
conducting the ROYAL OPERA HOUSE ORCHESTRA 
COVENT GARDEN 


*‘ Les Patineurs ”’—Meyerbeer, arr. Lambert 


KEN GRIFFIN 


at the Organ 
“ The Melody Lingers On” : 
Easter Parade; The Girl that I marry; 
Remember; The Song is ended - - SEG7570 


PERCY FAITH 


and his Orchestra 
* South American Way ” : 
Jamaican Rhumba; The Minute Samba; 
Cu-tu-gu-ru; Enlloro - - - - §EG7571 


DORIS DAY 


Vocal Gems from film “ Young Man of Music ” 

With a song in my Heart; 

Too marvellous for words ; 

The very thought of you; I may be wrong sEG@7572 


STEVE CONWAY 


“ Memories of Steve Conway ” : 
My foolish heart; Daddy’s little girl ; 
Autumn Leaves; 
Good Luck, Good Health, God Bless you - geG@7573 


BENNY GOODMAN 


and his Orchestra 


SEDS5521 


“ Stardust ” : 
King Porter Stomp; Mean to me; 
Stardust; Wrappin’ it up - - - SEG7574 


DUKE ELLINGTON 
and his Orchestra 
“Salute the Duke” : 
Hot and bothered; The Mooche; 
Grievin’; Tootin’ through the roof - - SEG7575 


COUNT BASIE 


and his Orchestra 
“ Jump for Basie” : 
Jump for me: 
Boogie Woogie (Basie’s Quintet) ; 
Beaver Junction; Neal’s Deal - - - SEG7576 


FRANKIE TRUMBAUER 


and his Orchestra featuring Bix Beiderbecke 
Riverboat Shuffle : 
Wringin’ and Twistin’ ; 


BIX BEIDERBECKE 
(Solo) 


BIX BEIDERBECKE 


and his Gang 


Bixology ; 
Goose Pimples - . 
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7-inch 45 R.P.M. EXTENDED PLAY RECORDS 


COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 
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MODEL D.C.R. 61 


All the Davey Corner Reflector Speaker Cabinets 
share with the matchless D.C.R. 60 its almost ideal 
“‘ Presentation” of the music reproduced, which is 
very important to enjoyable listening and to the 
illusion of reality. This deals with the question, 
““ Where does the sound seem to come from?” By 
turning the speaker cone away from the listener and 
using the two walls of the room to reflect the sound, 
the music is diffused and made to sound well up in 








MODEL D.C.R. 62 


the air, unconstricted, as it ought to be. It appears 
to be spread across quite a wide “ stage”’, wider than 
even a monstrously large front facing cabinet can 
simulate, and there is also a strong illusion of depth 
or perspective. 

They share also, in the measure of their size and 
price, in the virtues of clean open reproduction, free 
from cabinet talk, with a well-supported bass 
response free from boom. 
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MODEL D.C.R. 60 

Dimensions: 42 inches high, 18 inches wide, 30 inches deep at base, tapering 
to 18 inches at top. 

Primarily designed for use with the Fountain 15” dual concentric speaker 
unit, this cabinet is recommended for all 15” dual concentric units, and for 
15” bass speakers used with separate high-note units which can conveniently 


stand on the flat top. 
Price of Cabinet £41.10.0 


The above cabinets can be supplied with or without loudspeaker units. They 
are finished as standard in medium walnut, but can also be finished to the 
customer’s choice. 


LICENSED UNDER 
PAT. NO. 28638/49 


EMG 


Handmade 
Gramophones Ltd 


MODEL D.C.R. 61 
Dimensions: 40 inches high, 16 inches wide, 24 inches deep at base, tapering 
to 16 inches at top. 
Our first recommendation for this cabinet is the Fountain 12” dual concentric 
unit, and our second the Fountain 12” single cone “ direct radiator.” It is 
strongly recommended for use with any first-class 12” speaker unit. 

Price of Cabinet £36.0.0 


MODEL D.C.R. 62 
Dimensions: 37 inches high, 16 inches wide, 18 inches deep at base, tapering 
to 13 inches at top. 
Built on the same principles as Models D.C.R. 60 and 61, Model D.C.R. 62 
is recommended for average conditions of space and of price. This cabinet 
has been made to house 8”, 10” or 12” speaker units, and when ordering, 
the size of speaker it is intended to instal should be quoted. 

Price of Cabinet £32.0.0 


Londons. Special Gramophone Shop 


6 NEWMAN STREET, OXFORD STREET, LONDON, W.1 
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So things went on for two terms, Pears 
realising more and more that his wants 
were making Iittle headway and that he 
was wasting his time. But an unexpected 
offer of an engagement with the B.B.C 
Chorus came as a solution of his difficulties. 
Pears accepted. But although he left the 
College he continued his lessons with Freer 
whenever he could. 


** Singers ”’, Pears commented, “ should 
always have teachers, they cannot hear 
themselves properly and they want a 
guiding ear.”’ Soon after his departure from 
the R.C.M. he studied Lieder with perhaps 
the finest of all Lieder singers, Elena 
Gerhardt. Later, when he was in New York, 
he studied with Therese Behr who had been 
a highly esteemed concert singer before 
she had become Arthur Schnabel’s wife, 
and also with Klytie Hine Mundy who had 
sung with the Beecham Operatic Company 
in 1918. On his return to London, Pears 


studied with Julius Gutman and more 


recently with Madame de Reuss. 


In 1935, a second group of B.B.C. Singers 
was formed, Pears was chosen as one of the 
ensemble, and he sang with this group for 
three years. At the same time he was 
appearing with the New English Singers, 
a brilliant combination of which the other 
members were Dorothy Silk, Nellie Carson, 
May Morris, Eric Green and Cuthbert 
Kelly. With them he went to America in 
1936 and again in the following year. In 
1938 he became one of the Glyndebourne 
chorus, and in that same year he gave his 
first concert with Benjamin Britten. They 
had first met when the B.B.C. had performed 
some of Britten’s choral works, subsequently 
they were associated in group theatre 
productions for which Britten wrote the 
music and Pears appeared in the chorus 
and played small parts. They worked 
together, played tennis together, and became 
friends. When they collaborated in concert 


. giving, Britten was at the beginning of his 


career. But he had already had the good 
fortune to obtain the backing of the late 
Ralph Hawkes, the music publisher. Hawkes 
had been greatly impressed with Britten’s 
music and had had the confidence of his 
own judgment to support him when he 
was quite unknown. At this time he had 
already published Britten’s first eight 
compositions. But Britten was still strug- 
gling to establish himself and for a public 
success which would put him on his feet. 
Both he and Pears were suffering from a 
sense of frustration, a feeling that they 
weren’t getting on too well, and they were 
restive. 


In the Spring of 1939 and in this mood 
they decided to go to America where, 
against their inclinations, they remained 
for three years. For they had soon wearied 
of this venture but try as they would, 
could not get a passage back to England. 
It was whilst they were in California, 
kicking their heels for a boat to take them 
home, that Britten made the first sketches for 
Peter Grimes. They managed eventually to 
reach England in 1942, Pears at once 
obtaining an engagment to sing the Jead in 
Tales of Hoffmann, both in London and on 
tour, this being his first important role. 
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He said he wasn’t very good as Hoffmann. 
He also did a lot of work with C.E.M.A. 
and he and Britten resumed their concerts. 
In the September of that year came their 
first outstanding success when, at the 
Wigmore Hall, they gave the first perform- 
ance of Britten’s Michelangelo Sonnets, 
both the singing of Pears and Britten’s 
music making a great impression. In 
January, 1943, Pears joined the Sadler’s 
Wells Opera Company and continued with 
them until 1946, during which time he 
sang the leading tenor parts in Bohéme, 
Traviata, Rigoletto, Il Barbiere di Siviglia, 
Kauberflite, Cosi fan Tutte, and the Bartered 
Bride. And in June, 1945, Peter Grimes was 
first performed at Sadler’s Wells, Pears 
singing the name part. 

That Britten’s opera was ever produced at 
all owed much to the obstinancy and 
persistence of Joan Cross. The initial 
suggestion that it should be staged had come 
from her, and she had met and battled 
with considerable opposition before being 
able to convince the management that such 
an outstanding work must be done. Peter 
Grimes proved to be one of the most 
remarkable and original of operas written 
by an English composer and was acclaimed 
as such from the first performance. The 
part of Grimes is one of the most difficult 
in operatic music, failing as it does to fall 
in any particular category and demanding 
a tenor voice equally capable of drama and 
lyricism. Continental tenors indeed have 
been greatly perplexed with certain of the 
passages. Pears, from the first, successfully 
and completely identified himself with this 
exacting part. 


After this production, and partly because 
of the difficulties and expense involved in 
putting on such a large-sized work, several 
of those who had taken part in the venture 
came to the conclusion that if the production 
of new English operas was to be continued, 
it must be on a smaller scale. So came 
about the English Opera Group. Con- 
sequently, and since 1946, Pears’ operatic 
activities have been centred on the yearly 
productions of The Rape of Lucretia, Albert 
Herring, The Beggar’s Opera and Dido and 
Aeneas. Billy Budd, however, was produced 
by the Sadler’s Wells Opera Company at an 
Edinburgh Festival. In addition, Pears has 
continued his recitals with Britten, their 
programmes being devoted to English song 
(including Purcell and the Lutenists), Lieder 
(mostly Schubert), and contemporary songs 
by such composers as Britten, Tippett and 
Lennox Berkeley. In 1943, Tippett wrote 
his Cantata for tenor voice and piano, 
Boyhood’s End, for Pears and Britten, and in 
1951 his cycle, The Heart’s Assurance. 


Pears said that: ‘‘ Making records is a 
heart-breaking business, terribly hard work 
all the time, and afterwards depressing to 
listen to one’s own mannerisms and defects ”’. 
On making a record for the first time he 
would feel elated, that he had done well, 
but when it was played back he knew that 
it wouldn’t do. He could surely sing 
better than that! So another attempt had 
to be made, and so it went on, record after 
record, and the quest for something he could 
reasonably be satisfied with, until at the 
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Peter Pears 


fifth or sixth trial, he became so nervous 
and on edge that all he wanted to do was 
to go home ! 


‘* IT began recording with H.M.V. in 1943 
with the Michelangelo Sonnets. With Decca I 
remember making two tests of operatic 
arias, but both were unsatisfactory, and I 
could not pass them. Then Britten and I 
did some folk songs, making four sides, I 
think. Of these, Down by the Sally Gardens, 
was the most successful. Then Britten and I 
recorded one of his finest achievements, the 
Serenade for Decca. I believe this is con- 
sidered to be a fine piece of recording. At 
this time I also recorded Vaughan Williams’ 
On Wenlock Edge and The Rape of Lucretia 
for the British Council. For H.M.V. I made 
The Foggy, Foggy, Dew, The Ploughboy and 
Come not to Newcastle, following these with 
Britten’s Holy Sonnets of John Donne, and the 
big Purcell song, the Queen’s Epicedium. That 
was some years ago. Since then I have 
returned to Decca, and remade the Serenade 
on LP with Britten’s Les Illuminations on the 
back, a new LP Folk-Song record, as well 
as Britten’s Michelangelo Sonnets and his 
Winterwords, and some Schubert songs. My 
latest recording is Britten’s extraordinary 
opera The Turn of the Screw, which we 
finished in the middle of the night a few 
weeks ago. I have a feeling that this may 
very easily be something special. 

“ It is difficult for me to give an opinion 
on which of my records I prefer. I rarely 
listen to them. I have to when test records 
arrive, afterwards only occasionally. Perhaps 
The Foggy, Foggy, Dew is the most successful. 
The atmosphere and spirit of the song and 
the colour of the voice all seem to come 
over, as far as I can judge the recording is 
good, and there are no apparent blemishes. 
I once sang this song at a recital I gave in 
Cambridge, and afterwards an extremely 
intelligent don remarked that it had 
brought tears to his eyes. That, I thought, 
was a charming compliment ”’. 
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ORCHESTRAL 


BARTOK. Concerto for Orchestra. 
Minneapolis Symphony Orchestra 
conducted by Antal Dorati. Mercury 
MG50033 (12 in., 36s. 5$d.). 


Concertgebouw, Beinum (1/51) LXT2529 
Philharmonia, Karajan (12/52) 38CX1054 


Comparing the three recordings listed 
above I still find van Beinum’s interpreta- 
tion of the Concerto for Orchestra the most 
satisfying musically, and the most consonant 
with Bartok’s description of the work as 
“‘ apart from the jesting second movement, 
a gradual transition from the sternness of 
the first movement and the lugubrious 
death-song of the third, to the life-assertion 
of the last one”. Bartdk puts virtuoso 
in inverted commas when he alludes to the 
treatment of certain sections of the first 
and last movements and most of the second 
movement. Dorati, in the Mercury record- 
ing, seems to me to apply it, without inverted 
commas, more or less to the whole work, 
Karajan, whose performance is more 
sensitive, does so in a lesser degree. Beinum 
catches exactly, as the other two do not, the 
atmosphere of the “‘ night Music ” element 
in the Elegg. 


When it comes to the recerding, however, 
the Decca disc must take third place, the 
Mercury first. The strings are occasionally 
too keen and Columbia’s are much better 
by comparison, though not ideal at times: 
and I prefer the general tone of the Phil- 
harmonia to that of the Minneapolis 
Orchestra: but for clarity of detail and 
brightness of sound the Mercury disc tops 
the bill. The entry of the strings in the 
first movement is positively startling: and 
having used the word “terrific” for the 
finale on the Columbia disc I am left with 
no word to describe the extra excitement 
provided by the nature of the Mercury 
recording. A.R. 


BARTOK. Divertimento for String 
Orchestra. Dance Suite. R.I.A.S. 
Symphony Orchestra, Berlin, con- 
ducted by Ferenc Fricsay. D.G.G. 
DGM18153 (12 in., 36s. 54d.). 


Dance Suite : 
L.P.O., Solti (8/53) LXT2771 


Highly attractive music, magnificent 
playing, and one of Deutsche Grammophon’s 
superlative recordings—on three counts this 
disc is most enthusiastically recommended. 
The Dance Suite, commissioned by the 
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Hungarian Government to celebrate the 
fiftieth anniversary of the union of Buda 
with Pest, dates from 1923. It was first 
performed at a festival directed by Dohnanyi 
together with Dohnanyi’s Solemn Overture 
and Kodaly’s Psalmus Hungaricus. Based on 
the original melodies suggestive of folk- 
tunes, the six connected movements dance 
along in some of the most fascinating 
orchestral colour of our time. The Solti 
performance is good, neatly played, and 
well recorded ; but in both respects it must 
yield to the new one. 


The Divertimento for String Orchestra is 
a later work, written in August, 1939, for 
the Basle Chamber Orchestra and dedicated 
to their conductor, Paul Sacher. Some 
people may remember the brilliant account 
of the work which Fricsay and the R.I.A.S. 
Orchestra (Radio Orchestra of the American 
Zone of Berlin) gave of it last April in the 
Festival Hall. Like the Dance Suite, it 
presents a certain amount of what one 
of Barték’s biographers has nicknamed 
‘imaginary folkmusic”’— melodies sug- 
gestive of, but not directly derived from, 
Hungarian folk-tunes. The middle move- 
ment is perhaps the most remarkable—a 
slow chromatic utterance rising from the 
lower strings to the higher, with shrill 
flourishes between its various statements. 
As in Britten’s Frank Bridge Variations of two 
years earlier, the strings seem to make up 
a whole -orchestra, for we hear drums 
beating, clarinets trilling, the warm support 
of French horns. A.P. 


BEETHOVEN. Symphony No. 7 in A 
major, Op. 92. Berlin Philhar- 
monic Orchestra conducted by Paul 
van Kempen. Philips ABL3017 
(12 in., 36s. 54d.). 
Concertgebouw, Kleiber 
Philharmonia, Karajan 
Vienna Op. Scherchen (1/; 
New York S.O., B Wa!ter 
a Radio $. O., Andre 

N.B.C. S.O., Toscanini 


(4/51) LXT2547 


4 
(4 ya (HALPIII9 
Detroit S.0., Paray G50022 


Paul van Kempen gives hi pos un- 
remarkable performance of the Seventh 
Symphony, free from affectation or extra- 
ordinary tempi. It is a substantial reading, 
and realised with great solidity and firmness 
by the Berlin Orchestra. Like Bruno 
Walter’s version, it must be considered an 
honest and therefore striking account—but 
one without the positive virtues of the 
Karajan and Kleiber performances. The 
magnificent Columbia disc, and the ‘less 
ambitious but beautifully executed Decca, 
have several times before been discussed in 
these columns. 

The Philips recording is, by the highest 
standards (and nothing less will do now so 
far as Beethoven symphonies are concerned) 
less than ideal. The bass is rather boomy, 
particularly in the Scherzo, and although 
suitably equipped machines are able to deal 
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with this, it is at the cost of distinctness. 
The string tone is pleasantly weighty, but 
in the Allegretto seems to overload the 
grooves, so that the sound distorts. I also 
get groove-jumping in this movement, but 
that may be peculiar to this copy. In 
general there is neither the smooth, full tone 
of the Philharmonia performance, nor the 
clean-cut woodwind relief of the Concert- 
gebouw one—but instead a slightly cluttered 
tonal effect. Aw. 


BERLIOZ. Roman Carnival Overture, 
Op. 9. Orchestre de l’Association 
des Concerts Lamoureux conducted 
by Jean Martinon. Nixa 45EP709 
(7 in., 11s. 114d.). 


This is a good though perhaps not a 
superlative performance, the ensemble being 
not always quite satisfactory, especially in 
the long, slow introduction. But there is 
some fine playing, notably by the cor. 
anglais near the beginning, and the end 
has all the requisite excitement. The 
recording is excellent, with a full round 
bloom on the string tone. At the climax of 
the introduction, where the tune comes in 
canon (it is in fact the love duet theme from 
Benvenuto Cellini, the opera on which this 
overture is founded). I would have liked a 
little more drum, but the rest of the per- 
cussion comes through the two rich strands 
of melody with just the right effect. Towards 
the erd of the overture the bassoon plays 
this same love duet theme with remarkable 
intensity of tone. But by and large this is a 
disc to be recommended to anyone who 
wants an authentic interpretation by a good 
French orchestra and conductor. R.F. 


BORODIN. Prince Igor—Polovtsian 
Dances (orch. Rimsky-Korsakov). 
MOUSSORGSKY. A Night on the Bare 

Mountain (orch. Rimsky-Korsakov). 


TCHAIKOVSKY. Romeo and Juliet— 
Fantasy Overture. Orchestre 
Nationale de la Radiodiffusion 
Frangaise and Chorus conducted by 
Igor Markevitch. Columbia 
33CX1208 (12 in., 36s. 54d.). 


The Orchestre National, with their 
narrow-bore brass, spitfire brilliance and 
virtuoso precision, were just the orchestra 
to match Markevitch’s tense, high-pitched 
interpretation of these pieces. The recording 
is dazzlingly good, and so the disc is an 
exciting one—it also offers rather more 
music than most 12-inch LPs hold. The 
Polovtsian choir sings in French—not a 
barbaric tongue, but they inform it with 
more fire than we had from the Yugoslav 
company who gave Prince Igor in London 
lately. The climax of the Witches’ Sabbath, 
in the Moussorgsky piece, is very effective, 
and so is the gradual dawning and satanic 
dispersal. It would be interesting, one day, 
to hear the version with choral parts in 
** demon language ”’, prepared for the ballet 
Mlada. Romeo and Juliet is given an extravert, 
colourful reading. 

Ansermet, on LXT2518, gives us Polovtsian 
Dances almost as well recorded, but more 
tamely sung. He marshals his strength 
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Gnammephon Celebrated Orchestras - Famous Soloists 
BELA BARTOK : Dance Suite 

Divertimento for String Orchestra 

RIAS Symphony Orchestra, Berlin 

Conductor: Ferenc Fricsay 12” LP DGM 18153 
FRANZ LISZT : Concertos for Pianoforte and Orchestra 

No. 1, Eb) major - No. 2, A major 

Andor Foldes, Pianoforte 

The Berlin Philharmonic Orchestra 

Conductor : Leopold Ludwig 12° LP DGM 18133 
FRANZ SCHUBERT : Symphony No. 9, C major, Opus posth. 

coupled with 

JOSEPH HAYDN : Symphony No. 88, G major 

The Berlin Philharmonic Orchestra 

Conductor: Wilhelm Furtwangler 2-12” LP’s DGM 18015/16 


PETER TSCHAIKOVSKY: Concerto for Violin and Orchestra 
D major, Opus 35 
David Oistrakh, Violin 
Sachsische Staatskapelle, Dresden 


Conductor: Franz Konwitschny 12° LP DGM 18196 
HUGO WOLF Collection from the Italian Song-Book (Paul Heyse) 

Irmgard Seefried, Soprano 

Erik Werba, Pianoforte 12” LP DGM 18192 
From Gregorian Chant to Mozart ARCH IVE 

PRODUCTION 

GREGORIAN CHANT : Missa in Dominica Resurrectionis (Easter Sunday Mass) 

Choir of the Monks of the Benedictine Abbey of St. Martin, 

Beuron, conducted by Pater Dr. Maurus Pfaff, O.S.B. 12” LP APM 14017 
ANONYMOUS : 9 Songs from the ‘‘ Notenbiicher der Margarete 


von Osterreich ’’ 
coupled with 


TIELMAN SUSATO: 16 Danserye 
Pro Musica Antiqua, Brussels . Director: Safford Cape 12” LP APM 14032 
JOH. SEB. BACH : The Brandenburg Concertos 
No. 1, F major . No. 4, G major 12” LP APM 14011 
No. 2, F major . No. 3, G major 10° LP AP 13016 
No. 5, D major . No. 6, B major 12” LP APM 14012 


Schola Cantorum Basiliensis . Director: August Wenzinger 





The above DEUTSCHE GRAMMOPHON GESELLSCHAFT and ARCHIVE PRODUCTION new releases 
will be available on the Ist of MARCH 


Retail Prices: 10” LP 27/34d. (inc. P.T.) 12” LP 36/53d. (inc. P.T.) 
Please write for inclusion in our mailing lists to : 
HELIODOR RECORD COMPANY LIMITED, 8 CLARGES STREET, LONDON, W.1. 
Subsidiary Company of the Deutsche Grammophon Gesellschaft m.b.H., Hannover 
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MID-MARCH RELEASES 











RECORD 
OF THE MONTH 


BARTOK 
Piano Concerto No. 2 
Piano Concerto No. 3 
Edith Farnadi, piano 
Vienna State Opera Orchestra 


Conductor : Hermann Scherchen 
WLP 5249 














‘RICHARD STRAUSS «Der Rosenkavalier ’—Highlights 
, Margarete Baiimer, soprano. Ursula Richter, soprano. Angela Kolniak, 


_ soprano. Tiana Lemnitz, mezzo-soprano. Hans Lébel, baritone. 


, 


rf Kurt Bohme, dass. 


Chorus and Orchestra of the Dresden State Opera 
' Conductor : Rudolf Kempe 
ULP 9062 





BRAHMS 


Sonata in F Minor, Op. 5 


Badura-Skoda, piano 
WLP 5245 


BRAHMS 
Trio for Violin, Cello and Piano 
in B major, Op. 8 
Badura-Skoda, piano 
with 
Jean Fournier, violin 
Antonio Janigro, ’cello 

WLP 5237 


(already issued) 





Paul Badura-Skoda 











HAYDN Divertimento in C Major (1792) 
Four Marches 


MICHAEL HAYDN Divertimento in C Major 
BOCCHERINI Flute Quintet in E Flat Major 


London Baroque Ensemble 
Conductor : Karl Haas 

WLP 5080 
MENDELSSOHN Quartet No. 1 in E Flat Major, Op. 12 
Quartet No. 3 in D Major, Op. 44, No. 1 


Curtis String Quartet 
WLP 5220 





DVORAK 
Biblische Lieder, Op.99, Vols. 1&2 
Zigeunerweisen, Op. 55 
Liebeslieder, Op. 83 
Hilde Réssl-Majdan, contralto 


Franz Holetschek, piano 
WLP 5324 


GRANADOS 
Goyescas (Complete) 
” EI Pelele 

Hilde Réssl-Majdan José Echaniz, piano 











WLP 5322 





MOZART Quartet in F Major for Oboe and Strings, K.370 
Hans Kamesch, oboe. Anton Kamper, violin. Erich Weiss, viola. 
Franz Kwarda, cello. 


Divertimento No. 2 in B Flat Major, K.Anh. 229, for Two Clarinets 
and Bassoon 


Leopold Wlach, clarinet. Franz Bartosek, clarinet. Karl Oehlberger, 
bassoon 


Quartet in D Major for Flute and Strings, K.285 
Hans Reznicek, flute. Anton Kamper, violin. Erich Weiss, viola. 


Franz Kwarda, ’cello. 
WLP 5022 


(Westminster Recordings are indicated by the prefix WLP-12", WLPY-10") 


THE NIXA RECORD COMPANY Ltd. 66 Haymarket, London, S.W.1. Tel.: TRAfalgar 2291 
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t CONTEMPORARY MUSIC SERIES NO. 2 
IBERT 
Sed Capriccio L a/ 
y Divertissement bd 


(1) Introduction ; (2) Cortége; (3) Nocturne; (4) Valse; (5) Parade; (6) Finale. 
Winterthur Symphony Orchestra. Conductor : Henry Swoboda 
Suite Elizabethaine . 
(1) Prélude; (2) Chasse; (3) Entrée; (4) Chanson de Fées (a), (b); (5) Dancerie; (6) Cortége; (7) Scherzo; (8) Nocturne; (9) Finale. 
(a) Emmy Loose, soprano. (b) Women’s Choir of the Akademie Kammerchor. 
Vienna Symphony Orchestra. Conductor : Henry Swoboda 





WLP 506! 








RICHARD STRAUSS Josephslegende, Op. 63 (3 sides) 
Orchestra of the Munich State Opera 

Conductor : Kurt Eichhorn 

** Der Rosenkavalier ”—Preludes Acts 1 & 3 

Saxon State Orchestra 

Conductor : Rudolf Kempe 

Festmarsch in E Flat, Op. 1 

Bavarian Symphony Orchestra 


Conductor : Kurt Graunke 
ULP 9602-1/2 


SCHMIDT Piano Quintet in G Major. 


Barylli Quartet. Joerg Demus, piano. 
WLP 5158 


LIGHT MUSIC < That Butterfield Bounce.” Caravan. Flamingo. 
St. Louis Blues. Strike Up The Band. I Gotta Right To Sing The 


Blues. Struttin’ With Some Barbecue. Goodbye. Cotton Tail. 


Billy Butterfield and his Orchestra 
WLPY 6720 


mxa 7" 45 rpm Extended Play 


HIGH FIDELITY DEMONSTRATION RECORD 
(A Westminster Recording) 


A presentation of music from outstanding Westminster recordings 
selected for demonstration purposes of fine, wide-range high fidelity 
equipment. 

Frequency tones in all audible ranges from 40 to 15,000 cps. Music 
with controllable range from 30 to 15,000 cps. Definition in loud 
passages without intermodulation. Separate bands of sound of 
percussion, string, woodwind and brass groups, piano, harpsichord 
and guitar. — 
LIGHT MUSIC Piano Waltzes from Vienna, Vol. 1. Wine, 
Women and Song. Vienna Blood. Fledermaus Waltzes. Tales from 
the Vienna Woods. Roses from the South. Artist’s Life. Herbert 


Seiter, piano. 
WLPY 673) 





Red Label Series 


BERLIOZ Roman Carnival Overture, Op. 9. L’Orchestre de I’Association des Concerts 


Lamoureux. Conductor : Jean Martinon 
45 EP 709 


PONCHIELLI «La Gioconda” Overture and Dance of the Hours. Professori d’Orchestra 


and Artisti del Coro of La Scala, Milan. Conductor: La Rosa Parodi a uP ret 


VERDI “La Forza del Destino” Overture and 


DONIZETTI ‘Don Pasquale” Overture. Professori d’Orchestra of La Scala, Milan. 
Conductor : La Rosa Parodi 





45 EP 702 


[eth bissddddddbbtinibbabonsenaeee eee 


7’ 45 Extended Play Red Label Series cost 9/- plus 2/114 P.T. = 11/11}d. 


THE NIXA RECORD COMPANY Ltd. 66 Haymarket, London, S.W.1. Tel.: TRAfalgar 2291 
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Black Box Boogie 


Call me a mouldy fig, but I like my jazz solid. 

















I like to hear everything a disc has to offer. | 








And believe me, I had no idea just how much I 





t | was missing. The Black Box gives me just the 














kind of listening I expect from a ‘live’ session. 








‘ 
For the first time, I can really get near to some 
> of the best groups from the States. 
LY - of & 12 








The Pye Black Box Record Player is the first 
instrument of its kind to be marketed in Great 
Britain. Never before has so compact a unit 
provided this high fidelity reproduction with such 
a room-filling quality of sound. It plays all speeds 
of records. Automatic changer or single player 
models are available. 








BLAGK BOX 


ay 


° a AUTO CHANGERS 63 Gns. Luxury Model and 39 Gns. 
l Ll SINGLE PLAYERS 61 Gns. Luxury Model and 37 Gns. 
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more economically than does Markevitch, 
and the result, both here and in the 
Moussorgsky piece (LXT2833 or LW5060) 
is different, though not less exciting. For 
other versions of Romeo and Juliet, see under 
Tchaikovsky on a later page of this issue. 
A.P. 


BRITTEN. The Young Person’s Guide 
to the Orchestra, Op. 34. Peter 
Pears (narrator), Philharmonia 
Orchestra conducted by Igor 
Markevitch. 


SAINT-SAENS. The Carnival of the 
Animals. Geza Anda (piano), Bela 
Siki (piano), Philharmonia 
Orchestra conducted by Igor 
Markevitch. Columbia 33CX1175 
(12 in., 36s. 54d.). 
Young Person’s Guide : 

Concertgebouw, Beinum 
Carnival : 
Belgian Radio Orch., And 
(2/54) LGM65013 or (8/54) LGX66028 
Colone.Concert Association, eee yrs 
/54) ULP9099 
Concert Arts Orch., Slatkin (pet) CTL7069 


A coupling of these two works should 
have made a fine display record for the 
players of the Philharmonia Orchestra, 
and also fer the Columbia recording 
engineers. But in fact only the Saint-Saéns 
side represents either body at their very 
best. 

“* The Young Person’s Guide to the Or- 
chestra’, says a note in the score of that 
piece, “should be performed with the 
inserted commentary, spoken by the con- 
ductor”, although “a separate speaker 
can be used if preferred ’’, and there are 
also alternative (and shorter) linking 
episodes between the variations which are 
to be played if no commentary is made. 
Markevitch plumps for the second pro- 
cedure, and has Peter Pears as his discreet, 
unobtrusive and admirably clear narrator. 
The commentary itself has undergone a 
thorough revision since the score was 
printed, with a general tendency towards 
plainer fact. The word “ beautifully ” has 
come out of “ Clarinets . . . make a beauti- 
fully smooth, mellow sound ” ; and in the 
introduction to Cellos the sentence, ‘‘ Listen 
to this fine sound”, has been dropped 
altogether. Only one change is of musical 
importance : “ Oboes . . . can be forceful 
enough when the composer wants them 
to”? becomes ‘‘ Oboes . . . can be pene- 
trating enough”? ; and indeed the oboes 
do not play very forcefully. 

The narration, as I have suggested, is 
discreetly done, and does not disturb the 
musical flow. But for other reasons I prefer 
the Concertgebouw performance on Decca, 
which is without commentary. The Dutch 
recording is richer and more spacious ; the 
instruments separate out better and— 
especially important in this piece—each 
retains its individual tang in a way that 
those on the Columbia disc do not. 

But the Dutch performance scores in 
point of playing, too. Almost the only 
criticism levelled at the Concertgebouw 
Orchestra is that its players are too much 
soloists ; this stands them in admirable 
stead here, and in general their distinctness 
and firmness of articulation is not matched 
by the English group. In particular, the 


(3/54) LXT2886 
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double-basses are cleaner, and the tuba 
makes a heavier, better-defined sound, so 
that the canon between it and the trom- 
bones can be appreciated. The military 
variation, too (trumpets and side-drum), 
is more alert. Van Beinum takes the fugue 
(allegro molto) at an easier tempo than 
Markevitch, with a notable gain in clarity. 
Both records contain a fluff, the Decca an 
ill-synchronised flute entry two bars be- 
fore Variation B begins, the Columbia a 
curious squawk at bar 8 of Variation M. 

The Carnival des Animaux, however, is 
given a performance that could hardly be 
bettered—and which is not bettered on 
any of the alternative recordings available, 
good though they are. The Philharmonia 
woodwind display their brilliance in Hens 
and Cocks, though the off-stage clarinet in 
The Cuckoo in the Forest does not really steal 
in magically. The flautist is splendid in 
Aviary, the ’cellist nobly expressive in The 
Swan. The solo pianists, as we should 
expect, are a very brilliant team, and to 
brilliance they add a very funny sense of 
humour, in Pianists. Usually these scales 
are polished off with smart efficiency ; 
Messrs. Anda and Siki introduce a slightly 
wobbly, uncertain timing at the start, a 
scamper of relief at the end, and many 
other touches of timing which make the 
number as entertaining as a good revue 
turn. The recording is first-rate. 


What a pity that E.M.I. have not yet 
started to manufacture ‘“‘ medium-play ” 
discs, for this Carnival des Animaux is 
admirably suited to that format. 

AP, 


BRUCKNER. Symphony No. g in D 
minor. Pro Musica Orchestra, 
Vienna conducted by Jascha Horen- 
stein. Vox PL8040 (12 in., 36s. 54d.). 

This is the sort of production that puts 

music-lovers in great debt to the gramo- 
phone: fine music rarely heard in this 
country, a deeply convincing performance, 
and a recording that is a complete success. 
Bruckner did not live to finish this 
symphony and the sketches he had made 
for the last movement were not nearly 
complete enough for anyone else to put 
them together. The work ends, therefore, 
with its slow movement, a piece of enormous 
size that needs, and repays, repeated hear- 
ing. The other two movements are easier, 
especially the wonderful Scherzo (which 
any hesitant listener might try first). 


But with a performance such as this, 
spacious and beautifully judged as it is, 
there is little need for hesitancy. Whatever 
one gets out of it at a first hearing, I think 
it would be impossible to reach the end of 
this record without the feeling that one had 
been through something in the way of a 
deep and great experience. I cannot over- 
praise Horenstein’s handling of this score 
and the orchestra gives us lovely playing 
throughout. Finally, as I have said, Vox 
have produced a really fine recording with 
a rich quality of sound that is just what 
Bruckner’s music wants—above all, fine 
string tone and with plenty of double-bass 
to give the whole sound solidity. This is a 
record not to miss. T.H. 


435 


DEBUSSY. La Mer. ie Martyre de 
Saint Sébastien—Fragments Sym- 
phoniques. Philharmonia Orch- 
estra conducted by Guido Cantelli. 
H.M.V. ALP1228 (12 in., 36s. 54d.). 


La Mer: 
Suisse. Ansermet 
Czech P.O., Desormiere 
Philharmonia, Karajan yen X1099 
N.B.C.S.O., Toscanini (6/sa) ( )ALP1070 
Champs- Elysees Orch., Inghelbrecht 
(12/54) DTL93017 


As can be seen from the list above, Decca, 
Columbia and H.M.V. have each issued a 
star-conductor version of La Mer, that 
splendid showpiece for conductor and 
orchestra, yet fortunately—unlike Respighi’s 
crudely coloured tone-poems—a showpiece 
which is also magnificent music. The choice, 
for reasons set out in earlier reviews, is 
between the Karajan version (coupled with 
Ravel’s Rapsodie Espagnole) and the Toscanini 
(coupled with the Second Suite from Ravel’s 
Daphnis and Chloe). Fine as the new Cantelli 
is, in dramatic contrast, in the play of light 
and shade, in sheer graphic vividness, it 
must yield to the earlier versions. Yet do 
not think that it is anything less than a 
*“‘two-star” record, for there is great beauty 
of sound, and a performance lifted far above 
the ordinary level. 

The coupling will interest those who 
have not thought of investing in the 
Martyrdom of Saint Sebastian (very slightly 
cut) on a single Allegro disc, or the complete 
version on two Ducretet-Thomson discs 
reviewed elsewhere in this issue. It is a long 
time since I heard the Allegro ; but com- 
parison with the relevant sections of the 
French recording shows that in every case 
Cantelli obtains a far more beautiful sound; 
the French discs are marred by a good deal 
of “ harmonium ” wind tone. The music, 
though written in a great hurry and almost 
entirely orchestrated by Caplet, is very im- 
pressive ; but it is a pity that H.M.V. make 
things so expensive for those who wish to be 
deprived of neither these worth while frag- 
ments, nor Toscanini’s La Mer. A.P. 





(12/52) LXT2632 
let) sec te 


DUKAS. La Péri—Poéme Dansé. 

RACHMANINOV. The Isle of the 
Dead—Symphonic Poem, Op. 29. 
Orchestre de la Société des Con- 
certs du Conservatoire de Paris 
conducted by Ernest Ansermet. 
Decca LXT5003 (12 in., 36s. 54d.). 


La Peri: 
Colonne Assoc. Orch., Sebastian (8/54) ULP9067 


Arnold Bécklin’s picture The Isle of the 
Dead depicts a rock rising out of the sea, 
with cypresses surrounding an inlet ; a boat 
approaches, carrying a white coffin and a 
white-shrouded figure. Rachmaninov chose 
it as the emotional, rather than the illus- 
trative basis of his symphonic poem, which 
comes chronologically between his Second 
and Third Piano Concertos. It is, con- 
ventionally, a less characteristic work than 
those, in the sense that those warm, nostalgic 
tunes with arpeggio accompaniments are 
missing. They would indeed be singularly 
inappropriate to the desolate scene con- 
cerned ; and it is interesting, and rewarding, 
to hear Rachmaninov for once in a different 
and more sombre mood. 

Especially as he is so well presented: a 
first-class Decca recording offers every 








436 


advantage to a good performance by 
Ansermet and the Paris Conservatoire 
Orchestra. 

The style of the Rachmaninov is in fact 
not altogether unlike that of the Dukas on 
the back, without the chromaticisms. It is 
an interesting pairing, as the works were 
separated in date of composition only by 
four or five years. Both the recording and 
performance of La Péri are comparable 
with those of the Rachmaninov ; but both 
were good indeed, too, on the earlier Nixa 
version. I have unfortunately not been able 
to make a side-by-side comparison ; and 
memory is too notoriously feeble for it to be 
reasonable, where two such obviously good 
versions are concerned, for me to state a 
preference. I can, however, point to one 
factual difference with certainty—Nixa 
prefaced the score with the fanfare Dukas 
wrote for the purpose years later, and it 
certainly does enliven matters (and if only 
it had been on a separate band, which it 
was not, it could have been omitted by those 
who preferred it so—and were not under 
the tyranny of an automatic changer). 
Decca omit this fanfare; but a more 
probable aid to choice will be consideration 
of the backings—The Isle of the Dead, or 
Nixa’s suite from Fauré’s Pelléas et Mélisande 
incidental music. M.M. 


DUKAS. The Sorcerer’s Apprentice. 

HONEGGER. Pacific 231. 

RAVEL. Bolero; La Valse. Orchestre 
de la Société des Concerts du 
Conservatoire de Paris conducted 
by Ernest Ansermet. Decca LXT 
5004 (12 in., 36s. 54d.). 

Ansermet Orchestral Concert runs the 
collective title ; I wish record companies 
would give their own chosen medium, the 
gramophone, the credit for being in fact a 
medium in its own right, and not merely a 
pale reflection of concert, recital, or theatre. 
These latter involve, necessarily, an 
audience ; to give a concert is not the 
same thing as to perform music. You can 
give a concert of gramophone records, if 
you so wish, by assembling an audience and 
playing records to them; you cannot, 
though, give a concert on a gramophone 
record. 

The music Ansermet performs is all, with 
one exception, familiar enough to the LP 
repertory. The recording is good, though 
usually with something of a surface that 
becomes, obviously, particularly noticeable 
at the beginning of the three pieces with 
very quiet openings. In the Dukas the solo 
viola does not, in the coda, really get a 
good enough look in; and the engineers 
were shy, too, when it came to the last 
round-up in Bolero: just before the switch 
back to C major you can hear them taking 
evasive action. The performances are all, 
though, highly acceptable ones, if not 
necessarily the very best available of each 
piece concerned; the question for the 
potential buyer is a mathematical one of 
combinations. La Valse he may already 
have in this performance, anyway ; it was 
used, in a slightly better transfer, as the 
fill-up to the Mussorgsky-Ravel Pictures at 
an Exhibition on Decca LXT2896. 
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The piece he will not have, at any rate 
on LP, will be Honegger’s Pacific 231: a 
picture of a powerful locomotive limbering 
up, pounding along, and grinding to a halt. 
‘I have always had a passion for locomotives. 
To me they are living beings whom I love as 
others love women or horses’, said Honegger 
alarmingly in an interview in 1924; he 
went on to expatiate on the lyrical qualities 
of his locomotives. The music he wrote, on 
this occasion, was not particularly lyrical ; 
but it can sound spiky and exciting. Here 
it just sounds spiky ; for it is inhibited by a 
quality of recording rather more backward 
than that of its fellows. It is, anyway, in 
unsuitable company: and is still so when 
extracted on to a MP (LW5155). This is 
obviously the right form for it; but it 
should not be backed, as it is, by The 
Sorcerer’s Apprentice, but by Rugby. M.M. 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, * From the New World”. 
N.B.C. Symphony Orchestra con- 
ducted by Arturo Toscanini. H.M.V. 
ALP 1222 (12 in., 36s. 54d.). 

N.S.O., Jorda (2/52) LXT2608 
Chicago S.O., Kubelik (2/53) (H)ALP1018 
Vienna S.O., Horenstein (11/53) PL7590 
Hamburg Radio S.O., Schmidt-Isserstedt 
(2/54) LGX66007 
(10/54) 388X025 
(2/55) ABL3021 
I do not remember this symphony to 

have been one of Toscanini’s favourites and 
I sat down to listen to the record with 
particular anticipation. I was certainly 
not disappointed. His performance does 
not stand out so far above all the others as 
do some of his records but, as always, 
there are the most revealing things to be 
heard in every movement. ‘Toscanini is 
always showing us something that is quite 
plainly there in the score but of which 
most of us, at any rate, had not realised the 
significance. That is for me the fascination 
of every performance of his, even if I do 
not always like the whole interpretation. 


Here we have a tremendously exciting 
first movement and Finale, a_ beautiful 
slow movement (though with over-loud 
brass at the start), and a brilliant Scherzo, 
set off by a terrific amount of triangle roll 
that may surprise you but which you will 
probably feel was just what Dvorak 
intended. Which is what I mean by 
Toscanini showing the significance of 
things. When you come to think of it, 
what on earth is the point of that particular 
triangle roll if it is scarcely noticeable ? 
Most conductors just let it happen—and 
most listeners do not particularly notice it. 
In the Trio, however, the triangle seems 
much too loud for its pp marking, though 
here I suspect the recorders. There is the 
most exciting playing from the orchestra 
throughout and the general quality of the 
recording is excellent. 


The prospective buyer should also hear 
Horenstein’s performance (Vox) which is 
my choice of earlier issues, but I think he 
may well decide that the astonishing 
vitality of Toscanini’s performance is 
irresistible. Tw. 


Philharmonia, Galliera 
Hague P.O., Dorati 
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DVORAK. Concerto in B minor for 
*Cello and Orchestra, Op. 104. 
Pierre Fournier (’cello), Vienna 
Philharmonic Orchestra conducted 
by Rafael Kubelik. Decca LXT2999 
(12 in., 36s. 54d.). 

Nelsova, L.S.O., Krips (10/52) LXT2727 
Rostropovitch, Czech P.O., Talich (5/53) LPM88-89 
Janigro, Vienna Op. Orch., Dixon (6/54) WLP5225 

All the poetry and beauty of the Dvorak 
Concerto—which is a very great deal—is 
sensitively handled by Pierre Fournier and 
the orchestra: a fine performance which 
perhaps reaches its peak in the slow move- 
ment, and in the coda of the finale. The 
work is, though, a concerto as well as a 
poem, and it is possible—just possible—to 
wish that a few of the more excruciatingly 
difficult passages did not in Fournier’s hands 
sound in fact so excruciatingly difficult. To 
say that they are fumbled would be to over- 
state the case, distinctly ; but there is an 
occasional scratch on the polish of effortless 
ease with which the rest of the work is 
invested. 

The recording is brilliant; with a 
richness equal to Decca’s best, and a surface 
rather better than the company’s average. 
The balance, too, is generally first-class, 
both within the orchestra and of the soloist 
with his supporters; though now and 
again the orchestral strings do tend to 
obscure a wind solo. 

In fact it is by normal standards a 
first-class version, which may be highly 
recommended. But so indeed may that of 
Antonio Janigro on Nixa WLP5225; I 
wrote of this enthusiastically last June, and 
the enthusiasm remains—I still prefer 
Janigro’s exquisite handling of the solo 
part to any other. He, too, had the 
advantage of a first-class recording, but 
not one with quite the richness of the new 
Decca. Perhaps a more tangible difference, 
less susceptible to variation between one 
reproducer and another, lies in the balance 
—Decca emphasising the ’cello’s status as 
the soloist of a concerto ; Nixa emphasising, 
to some extent at Janigro’s expense, the 
symphonic nature of the work as a whole. 

The Concerto is, anyway, probably the 
finest symphonic work Dvorak wrote: 
lovers of it must find consolation in their 
dilemma of choice by reflecting upon the 
fortunate position they are really in—with 
neither of these versions can they go 
seriously wrong. M.M. 


FAURE. Pelléas et Mélisande—Suite, 


Op. 80. 

RAVEL. Alborada del Gracioso— 
No. 4 of “ Miroirs”. Une Barque 
sur POcéan—No. 3 of “ Miroirs ”. 
Pavane pour une Infante Défunte. 
London Symphony Orchestra con- 
ducted by Gaston Poulet. Parlo- 
phone PMCro16 (12 in., 32s. 43d.). 

Main points in favour of this disc are 
two. One piece, the charming Une Barque 
sur l’Océan, will be unfamiliar to most 
listeners: and this is the first Pavane I have 
come across that is a pleasure to hear 

(though I have since heard another good 

one, reviewed elsewhere this month). The 

Alborada is not the best because, though the 
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ORCHESTRAL & INSTRUMENTAL 


LXT2501 BACH : Brandenburg Concerti 4 & 6. Stuttgart Orch. F 
LW5095 BACH : Toccatas & Fugues, D min. & G min. Demessieux ... 
ALPI145 BEETHOVEN : Symphonies 2 & 4. NBC Sym.—Toscanini... 
ABL3013 BEETHOVEN : Eroica Symphony. Berlin PO—Kempen ... 
LXT2851 BEETHOVEN : Symphony No. 5. Concertgebouw—Kleiber 
LXT2872 BEETHOVEN : Symphony No. 6. Concertgebouw—Kleiber 
CX1035 BEETHOVEN : Symphony No. 7. Philharmonia—Karajan 
ALP1039/40 BEETHOVEN : Symphonies 9 & 1. NBC—Toscanini “i 
LXT2839 BEETHOVEN : Emperor Concerto. Backhaus & V.P.O. 
ALP1100 BEETHOVEN : Violin Concerto. Menuhin/Philharmonia ... 
LW5016 BEETHOVEN : Leonora 3/Consecration Ovts. Beinum 
BLPIOSI BEETHOVEN : Les Adieux & Moonlight sonatas. Solomon 
CX1167 BORODIN : Symphony 2/Caucasian sketches. Kletzki 
ALPII52 BRAHMS : Symphony No. I. Philharmonia—Cantelli ose 
ALPI166 BRAHMS : Symphony No. 3 N.B.C. Sym.—Toscanini 
LXT2723 BRAHMS : Piano Concerto 2. Backhaus & V.P.O.  ... ooo 
CX1165 BRAHMS : Violin Concerto. Martzy & Philharmonia «ae 
BLP1I028 BRAHMS : Double Concerto. de Vito/Baldovino/Orch. 
BRITTEN : Young Persons Guide & Grimes ste. Beinum 
ALP1170 CHOPIN : The last 9 Nocturnes. Rubinstein. pf. 
ALPIIII CHOPIN : Recital of Piano music. Horowitz. pf. ... one 
ALP1204 ELGAR: Enigma/BRAHMS: Haydn variations. Toscanini 
CLP1IO008 GRIEG & SCHUMANN : Piano Concerti. Moiseiwitsch/Or. 
BLPI058 HALLE CONCERT: Espana/Cap’ espag’/Pr a l|’apres-m.... 
BLPI05S9 a oy Water music & Fireworks music. B.B.C.— 
argent ... ve se 
NLP903 HOLST : The Planets. Le P.Ch. & Phil. Orch.—Boult 
Lw5088 KHACHATURIAN : Masquerade suite. Paris—Blareau 
C1006 MENDELSSOHN : Italian Symphony. R.P.O.—Beecham ... 
BLP1002 MOUSSORGSKY : Pictures at an Exhibition. Kubelik 
MWL302 MOZART : ‘ Jupiter’ & Serenata Notturna. Haydn Orch.... 
CX1178 MOZART : Sinf’ Concertante & Kleine Nachtmusik. Ph. 
WLP5097 MOZART : Pf. Concerti K.49!1 & 595. B.-Skoda & V.S.O. 
CX1140 MOZART : 4 Horn Concer:i. D. Brain/Philharmonia - 
DLPIOS! OFFENBACH : Gaite Parisienne. Royal Opera—Susskind .. 
CLP1007 RACHMANINOYV : Pf. Concerto 2. Lympany/Philharmonia 
LXT2862 — Paganini vars./DOHNANYI: Vars. 
atchen ee ees ses ee isi me 
3381009 ROSSINI : Boutique Fantasque. Philharmonia—Galliera 
LW5039 ROSSINI : Wm. Tell & Semiramide Ovts. Concertgebouw... 
LGM65013. SAINT-SAENS : Carnival of Animals. Belge—Andre 
LXT2918 SCARLATTI : Recital of Sonatas. Malcolm (harpsichord) 
ALPII78 SCHUBERT : Great C maj. Symphony. Halle—Barbirolli ... 
CX1039 ee Unfinished/BEETHOVEN : Sym.8 _ R.P.O. 
eecham iy 
LXT2533 SCHUBERT : Trout Quintet. Members of Vienna Octet 
ABL3009 SCHUBERT : Trio, Op. 100. Casals/Schneider/etc. 
LW5108 SCHUBERT : Impromptus 3 & 4, Op. 142. Curzon. pf. 
LXT2960 SIBELIUS : Symphonies 3 & 7. L.S.O.—Collins tae 
ABL3002 J. STRAUSS : 4 famous Waltzes. Vienna S.O.—Moralt 
NBR6008 J. STRAUSS : 4 Unusual Waltzes. Vienna—Salmhofer 
LXT2913 J. STRAUSS : ‘ New Year Concert ’. Vienna P.O.—Krauss... 
ALP1173 STRAUSS: D. ea inaiannaiaae : Gotterdammerung sc. 
Toscanini one avs den oes oe wee 
CX1139 a 8 * symphony No. 4. Philharmonia— 


CX1133 TCHAIKOVSKY 2” Symphony No. "5. Philharmonia 


ALP1042 TCHAIKOVSKY :” FY ” Symphony No. 6. Philharmonia— 
antelli “— aus ase 
CX1189 ee Manfred Symphony. oneal 
etzki ... 
BLPIOI2 TCHAIKOVSKY : Violin Concerto. Heifetz/Philharmonia... 
CLPIOIS TCHAIKOVSKY : Swan Lake Ballet. Philharmonia—Irving 
CX1065 TCHAIKOVSKY : Sleeping Beauty/Swan Lake. Karajan 
LW5110 TCHAIKOVSKY : Nutcracker Suite. Paris—Fistoulari 
LXT2907/8 V.-WILLIAMS : Sea Symphony, etc. L.P.O.—Boult (2) 
LXT2600 VIVALDI : 4 Seasons Concerti. Stuttgart Chamber ... 
LW5106 WAGNER : Valkyries Ride/Fl. Dutchman Ov. V.P.O. 
NLP904 WALTON : Belshazzar’s Feast. Noble & Ens.—Boult 


COLLECTORS’ CORNER 
offers the BEST of the L.P’s 
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OPERA 


LW5045 AIDA : Nile scene. Tebaldi, del Monaco, Protti “ae ae 18/03 
Lws5080 AIDA : Act 4 duets. del Monaco, Tebaldi, Stignani ... sca 18/0} 
ALPI196 AMAHL & THE NIGHT __ natant orig. 

TV cast ava 36/5% 
CX1166 AMELIA AL BALLO (Menotti). “Ls Scala w. “Caresio, ers. 36/53 
ABL3010 BASTIEN & BASTIENNE (Mozart). Vienna Singers, etc.... 36/53 
PLP585 BETLY (Donizetti). Rome Opera-Comica—Morelli ... 36/54 
TM68008 BIRD SELLER (Zeller), etc. Cunitz & Berlin Ens. ... wea 18/03 
LXT2622/3 BOHEME (Puccini). Tebaldi, Prandelli, Rome Ens. (2) ase 72/11 
PLP583 CAMBIALE DI MATRIMONIO ened Rome Deemed 

Comica 36/54 
CX1182/3 CAVALLERIA RUSTICANA (Mascagni). Ls ‘Sealey w. Callas 61/- 
ALP1199/201 DON GIOVANNI (Mozart) Glyndebourne Festival (3) ...  109/43* 
WLP6206 DON PASQUALE (Donizetti). Vienna State Opera (2) ... 72/11 
LXT2550/1 FLEDERMAUS (J. Strauss). Vienna State Opera (2) as 72/11 
ALPIOI6 GOTTERDAMMERUNG scenes. Flagstad/Furtwangler... 36/54 
CX1215/6 ITALIANA IN ALGERI (Rossini). Scala. w. Simionato (2) 72/1 
LK4010/1 THE MIKADO (Sullivan). d’Oyly Carte Opera Co. (2)... 64/9 
CX1179/81 NORMA (Bellini). La Scala w. Callas & Stignani (3) ... «-. 109/43* 
LXT2893 ORFEO (Gluck abr. Ferrier & Glyndebourne Opera dda 36/54 
ABL3005 OTELLO (Verdi) scenes. Vinay, Steber, Guarrera.... ids 36/5} 
LXT2954/7 ROSENKAVALIER (Strauss). Vienna State Opera (4) po 145/10 
LXT2863/4 SALOME (Strauss). Goltz & Vienna State Opera (2) a 72/11 
LXT2992/4 TRAVIATA (Verdi). Tebaldi & Rome Ensemble (3) ... oes 109/44 
ALPI112/3 TROVATORE (Verdi). Bjorling, Milanov, Barbieri (2) aoe 72/01 
CX1186/7 VIENNA BLOOD JJ. Strauss). Schwarzkopf, Kunz (2)... 6l/- 


* denotes—in album 


VOCAL 


ABL3006 BERLIOZ : Te Deum. L.P.Cho. & R.P.O.—Beecham... per 36/53 
BLP1053 BJORLING & MERRILL : Famous Opera duets... ain 27/34 
CX1204 CALLAS : || famous Puccini Opera arias and a oo 36/54 
Lws!i2 CORENA bs: II Maestro di Cappela (Cimarosa) “ie aad 18/03 
Lws5056 LISA DELLA CASA: R. Strauss—4 last songs wile om 18/03 
Lwsi2l DEL MONACO : Recital of famous Operatic tenor arias ... 18/03 
AXL2007 GIUSEPPE DE LUCA br. : Italian Art song Recital ea 27/33 
NBR6003 FAVOURITE OPERA CHORUSES. Netherlands Op. Ch. 24/6} 
LXT2850 FERRIER : Brahms : Alto Rhapsody & 4 songs ons 36/54 
LXT2757 FERRIER : Recital of Bach & Handel arias “se on ea 36/54 
33C1009 FERRIER : Kindertotenlieder (Mahler) ide a ad 36/54 
LWw5098 FERRIER : Schumann & Schubert Song Recital aan as 18/04 
LX3040 FERRIER : Blow the wind Southerly & other songs one 27/34 
LX3098 FERRIER : Drink to me only & other songs... on a 27/34 
LX3133 FERRIER : Her last Broadcast Recital — “as “an 27/34 
Lw5083 FERRIER : A Recital of Bach arias ‘ie a aaa 18/03 
LW5076 FERRIER : A Recital of Handel arias... eve eee 18/03 
Lw/s5089 FERRIER : Frauenliebe und Leben (Schumann) aa ae 18/03 
LW5094 FERRIER : Four Serious Songs (Brahms) ae ae sa 18/04 
BLP1034 GIGLI : A Concert of Neapolitan songs.. 27/34 
LXT2704/8 GREGORIAN CHANT. §Solemnes Abbey “Choir is at “each a 
LA8633 BURL IVES : Dramatic & Humorous Folk songs © 
LA8641 BURL IVES: ‘ Women ’, A collection of Folk Songs uae a 
33C 1032 ERICH KUNZ: A Concert of Popular Viennese songs... 27/34 
LXT2721/2 MAHLER : Lied von der Erde & songs. Ferrier & V.P.O. ... 72/18 
LWSI11 PENNO t. : arias—Norma, Trovatore, S. Boccanegra ent 18/03 
PMBI006 TAUBER: Songs of Lehar, Schubert, etc. ; vas dad 27/34 
TEBALDI : arias from Boheme & Madama Butterfly pone 18/03 
CX1195/6 VERDI : Requiem Mass. La Scala—Sabata w. di Stefano ae 72/11 


LIGHT ENTERTAINMENT 


33S 1008 CABARET NIGHT IN PARIS, No. I. Trenet, Rossi, Piaf 24/64 
33S 1043 CABARET NIGHT IN PARIS, No.2. Trenet, Sablon, eased 24/63 


BBL7004 JOYCE GRENFELL Requests the Pleasure 32/44 
ALP1071 MARIO LANZA : Songs & arias from ‘ The Great Caruso’ 36/53 
BBL7008 ANNA RUSSELL Sings (Satire on Singers) ... 32/44 
DLPI041 TABLE IN MONTMARTRE. Chevalier, Sablon, Mariano.. 24/63 
DLP1056 FATS WALLER : Rhythm & Romance ie 24/64 


All L.P’s sent post free ; Just remit the prices quoted in this advertisement 


Subscribe now to “Collector’s Choice’’, our monthly review and list. 7/- a year. 
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RIMSKY-KORSAKOV 
Excerpts from SADKO 

Song of the Viking Guest 

MARK REIZEN 


Song of the Indian Guest 
IVAN KOZLOVSKY 


Song of the Venetian Guest 
PAVEL LISITSIAN 


Sadko’s aria “* O Yon Dark Forest ”’ 
GEORGI NELEPP 


Conductor: N. GOLOVANOV 


DARGOMIZHKY 

Excerpts fom RUSALKA 

Prince’s Cavatina 

IVAN KOZLOVSKY 

Final Scene 

MARK REIZEN and GEORGI NELEPP 
with the BOLSHOI THEATRE ORCHESTRA 


V. NEBOLISIN 
MWL 337 


Conductor : 


Recorded for the first time on L-P 


RACHMANINOFF'S 
4th PIANO CONCERTO 


JACOB ZAK with the 


MOSCOW YOUTH PHILHARMONIC 
ORCHESTRA 


KYRIL KONDRASHIN 
MEL 704 


Conductor : 
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RELEASE OF RUSSIAN RECORDS 


The first complete recording of 


THE QUEEN OF SPADES 
by TCHAIKOVSKY 


With the full BOLSHOI OPERA COMPANY 
3 records MWL 323/5 


David Oistrakh (violin) Sergei Knushevitzky (ce//o) 


BRAHMS DOUBLE CONCERTO 
The Leningrad Radio Symphony Orchestra 

Conductor: C. ELIASBI RG 

and HUNGARIAN DANCES NOS. 58-9 


played by David Oistrakh accompanied by Igor Yampolsky 
MWL 333 


DAVID OISTRAKH pias MOZART 
Sonata in G, K.379 (Piano Ley Oborin) 


Sonata in By, K.454 (Piano Igor Yampolsky) 
MWL 334 


TCHAIKOVSKY 


Symphony No. 2 in C minor, Op. 17 
Moscow Radio Symphony Orchestra 
Conductor: N. RACHLIN 


BORODIN 


Overture ‘* Prince Igor ” 
Bolshoi Theatre Orchestra 


Conductor: A. MELIK-PASHAEV 


MWL 335 


TCHAIKOVSKY 
** Manfred ” Symphony 
All-Union Radio Symphony Orchestra 


Conductor: ALEXANDER GAUK 


MWL 336 


APRIL IST 
LTD. 
LOn Don W.t.2 


*THESE RECORDS WILL BE AVAILABLE 


JAMES QUALITY RECORDING CO. 
9 


ADAM STREET. 
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L.S.O. is in virtuoso form, it is in the 
louder parts of this that the recording is 
not so good, the violins sounding rather 
hard and lacking in real quality. In the 
quieter pieces it serves the music well, and 
it is a pleasure to hear at last a Pavane with 
a horn that sounds like a horn and is in 
tune, backed by a suitably delicate 
pizzwato. (The constant reader will 
remember many previous complaints from 
various reviewers !) 

The Fauré side is a good one and 
compares favourably with the earlier Nixa 
record conducted by Sebastien. Poulet’s 
Prelude is less flexible (and the orchestra 
gets away to a poor first chord) and he 
does not get such really soft playing: but 
I prefer his less hurried Fileuse (how 
Sebastien makes the poor girl pedal!) and 
all the rest is very well done indeed. This, 
even with a weakness or two, is an interest- 
ing disc. T.H. 


FALLA. Nights in the Gardens of 

Spain. Gonzalo Soriano (piano), 

Madrid Chamber Orchestra (aug- 

mented) conducted by Ataulfo 
Argenta. 

RODRIGO. Concierto de Aranjuez. 
Narciso Yepes (guitar), Madrid 
Chamber Orchestra (augmented) 
conducted by Ataulfo Argenta. 
London International TWo1o1g (12 
in., 36s. 54d.). 

Nights in the Gardens of Spain : 

Curzon, L.S.O., Jorda (1/52) LXT2621 

Rubinstein, St. Louis $.0., Golschmann 
(10/53) (H)ALPI006 

Novaes, Vienna Pro Musica, Swarowsk 

(11/54) PL8520 
Curzon on the Decca record of Nights in 
the Gardens of Spain gives a most sensitive 
performance (though the purely orchestral 

Three Cornered Hat Dances on the reverse 

are nothing special). Novaes, on her Vox 

record, plays them with much brilliance 

(and on the other side is her remarkable 

Grieg Concerto mentioned elsewhere in 

this issue). But Soriano and Argenta are 

the artists for me in this Falla work. It is 
tempting to imagine, because everyone 
concerned in this performance comes from 

Spain, that the interpretation has an 

authenticity that the others lack, but here 

I do not think it is just imagination. I 

remember a lovely performance by Soriano 

at the London Promenade Concerts some 
years ago and this record now revives all 
my memories of it. Curzon’s pianism, for 
all its beauty, is too generally European : 

Novaes does not get away from European 

romanticism. But this is Spanish—compare, 

for instance, those passages where the piano 
repeats notes rapidly, guitar fashion, how 
gentle they are, yet how clearly articulated, 
with just the right amount of percussive 
clarity. Argenta adds an orchestral con- 
tribution that is in the same class and 
altogether the performance is sheer delight. 

You might still go for the Novaes disc 
because of her Grieg on the other side. 

But I must tell you that Rodrigo’s Guitar 

Concerto is a charmer. The outside move- 

ments are witty, especially in the orchestra, 

and the middle movement is most evocative. 
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The problem of balance between orchestra 
and guitar is brilliantly solved. My only 
disappointment is that the last movement 
is just too slight to be an adequate Finale 
—lI felt let down by it. I hope any reader 
who buys this record will not feel let down 
after reading what I have written. I don’t 
think he will. 

Perhaps this is the place to add a note 
that concerns Rodrigo, though it has to do 
with recent reviews of Turina’s Canto a 
Sevilla. It may be remembered that this 
consists of four vocal movements, often 
heard by themselves, and three purely 
orchestral pieces. I am told, by what 
foreign correspondents like to call “ usually 
well-informed circles ’’, that Victoria de los 
Angeles was most anxious that H.M.V. 
should record the complete suite, but that 
when it came to doing it, nobody could 
discover a score of the three orchestral 
movements. Even in Spain, surprisingly, 
they usually give only the vocal movements 
at concerts. The end of the story is that 
apparently Turina had never orchestrated 
this part of the work and the orchestration 
was done for the recording by Rodrigo. It 
seems to me brilliantly successful. 


GLAZUNOV. Concerto No. 1 in F minor, 
Op. 92. Stanislav Rikhter (piano), 
Moscow State Youth Philharmonic 
Orchestra conducted by Kyril 
Kondrashin. Valses de Concert, 
No. 1, Op. 47 and No. 2, Op. 51. 
All-Union Radio Symphony Orch- 
estra conducted by S. Samosud. 
Monarch ee (12 in., 36s. 54d.). 


Valses de Concert No. 
Belgian Radio toh ‘andee (5/54) TM68014 
Prague S.O., Sinetacek (9/54) LPM121 


The Editor of the new Grove informs us 
that in Russia today Glazunov’s music is 
not regarded with favour, but is considered 
a typical product of “ bourgeois” art—a 
statement difficult to reconcile with the facts 
that for years David Oistrakh has been 
playing Glazunov’s Violin Concerto, that 
recordings of the symphonies, by the chief 
Russian orchestras, have been appearing, 
that on the present disc the Moscow Youth 
Orchestra is allowed to play his First Piano 
Concerto. And a good, spirited performance 
it is too, both on the part of the soloist and 
of the orchestral players. The work (1912— 
why are there no dates in Grove ?) is in two 
movements, the first in a vein reminiscent 
of Rachmaninov, the second an original and 
interesting set of variations, which embrace 
slow movement, Scherzo and Finale. 

Unfortunately the recording is not com- 
mendable. These Monarch discs are 
manufactured in England, from Russian 
tapes, but the Concerto is recorded at such 
a low level that the volume control must be 
set at a preposterously high position, and 
consequently an unpleasant amount of 
background and surface is bound to come 
through (while at normal level the surface 
is not at all troublesome). The volume, 
starting low, drops still further towards the 
end of the first movement (this is not 
peculiar to my copy), and only those whose 
amplifiers have a good deal of volume in 
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reserve will be able to deal with the disc 
at all. 

Presumably to effect a re-transfer would 
present no difficulties ; and the firm might 
take the occasion to find a more attractive 
coupling. The Valses de Concert (1893) are 
full-blooded, shameless and _irresistible— 
except in a performance such as the present 
one, where the conductor seems to be going 
rather gingerly. The recording is done at 
a more reasonable Jevel. A.P. 


GRIEG. Concerto in A minor, Op. 16. 
Moura Lympany (piano), Phil- 
harmonia Orchestra conducted by 
Herbert Menges. 

RACHMANINOV. Concerto No. 1 in 
F sharp minor, Op. 1. Moura 
Lympany (piano), Philharmonia 
Orchestra conducted by Nicolai 
Malko. H.M.V. CLP1037 (12 in., 
32s. 44d.). 

Concerto in A minor: 


Curzon, L.S.O., Fistoulari (2/52) LXT2657 
Gieseking, Philharmonia, Karajan 


aa 33C1003 
Rubinstein, R.C.A. S.O., Dora 
110/58) (H)ALP1065 
Moiseiwitsch, Philharmonia, ae) cui 
(2/54) (H)CLP1008 
Novaes, Pro Musica Symphony, files) PLE 


(11/54) PL8520 
Simon, Hague P.O., van Otterloo 
(12/54) ABR4017 

A.P., reviewing the market in Grieg 
Concertos as it was in November, 1954, 
chose Curzon (Decca) and Novaes (Vox) 
as giving the two outstanding performances 
and finally voted for Novaes as the freshest 
interpretation of this much-hacked work, 
combined with ravishing pianism, and with 
the additional advantage that the Vox takes 
only one side against Decca’s two. I do 
not think that this new version would 
cause A.P. to alter his choice, for it is much 
of a stock performance from both pianist 
and orchestra. The Novaes-Swarowsky 
one (for the conductor brings as fresh a 
mind to it as does the soloist) is certainly a 
remarkable one. For myself, I am not 
sure that their desire to think about it all 
again and to make the most of every point 
does not sometimes’ bring them near to a 
mannered performance. Would Grieg, to 
mention just one instance, have marked 
the orchestral section at letter D in the 
Ist movement animato if he had really 
meant it to sound as grand as Swarowsky 
makes it, highly impressive though it 
seems? If you should feel this, then 
Curzon will be your choice. 

Personally I should like something in 
between the two, and I have on my shelves 
a performance by Victor Schidler on 
Danish Tono records that seems to me just 
right. (Why do H.M.V. not give us more 
of this pianist whose Beethoven concertos, 
in particular, are magnificent ?) 

Moura Lympany’s performance is neither 
so fresh nor even polished as are the others, 
and she does not show Novaes’ wonderful 
pianism—strangely, for in the Rachmaninov 
Concerto on the reverse lovely pianism is 
exactly what springs to my mind. She has 
already given us admirable performances of 
the more popular 2nd and 3rd Concertos 
and gives us the only LP record of the rst. 
This is ravishingly beautiful playing and 
Malko adds an accompaniment that is by 
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turns exciting and equally melting. For 
this side, at any rate, the record is to be 
warmly recommended. The general quality 
of piano tone and orchestra is very good, 
though it does not keep that quality right 
through to the end of the Grieg side—at the 
pompous andante maestoso from the full 
orchestra in particular. T.H. 


HANDEL. Alcina Overture. Berenice 
Overture. Boyd Neel Orchestra 
conducted by Boyd Neel. Decca 
LW5147 (10 in., 18s. o}d.). 

This is a very attractive record. The 
Boyd Neel Orchestra shows itself still an 
orchestra that can compete internationally 
with other similar organisations and the 
recording brings out its quality of sound 
most excellently. The string tone is very 
good indeed and the amount of harpsi- 
chord support is admirably judged. The 
Berenice Overture is particularly well played, 
both in the spirit of its quicker movements 
and in the expressiveness of the well-known 
minuet. In Alcina one notices a touch of 
heavy accenting but the quieter playing is as 
light as a feather. The slowing down into 
final cadences is not always smooth and 
inevitable—one feels the brakes go on— 
but these are small things in two very 
acceptable performances. T.H. 


HAYDN. Symphony No. 88 in G major, 
Op. 56, No. 2. 

SCHUBERT. Symphony No. g in C 
major, Op. Posth. Berlin Phil- 
harmonic Orchestra conducted by 
Wilhelm Furtwangler. D.G.G. 
DGM18015-6 (two 12 in., 72s. 11d.). 
Symphony No.9: 

Concertgebouw, Krips i 
N.B.C. S.O., Toscanini (4/54) (H)ALP1120 
Halle, Barbirolli (11/54) (H)ALP1178 

Schubert’s great C major Symphony is 
an expansive work. To add to its natural 
expanse an additional one formed by a 
leisurely performance would, on the face of 
it, appear to be courting trouble. But 
Furtwangler brings it off, and gives in the 
event a wholly noble performance of the 
work ; the leisureliness is one to be estab- 
lished by a stop-watch, not one to be 
consciously endured while listening—then 
the nobility prevails completely. 

The effect is sustained, of course, not by 
wizardry, but by superfine orchestral play- 
ing: the tone, the intonation, the phrasing, 
and the ensemble of the Berlin Philhar- 
monic all carry the weight of this admittedly 
unusual performance without sagging. Only 
in one place, in the slow movement, does the 
effect seem to me to be overdone: at the 
lead-in to the second appearance of the 
principal subject (the horn’s repeated Gs 
alternating with string chords), it does 
momentarily sound as if the symphony is 
coming to a complete halt—and that in 
spite of the most loving handling, and the 
most beautiful tone. But it is the only 
occasion; there may be other unorthodoxies, 
but I would rate most of them as successful 
—the accelerando leading from the intro- 
duction into the allegro of the first movement, 
for example, is perhaps all the more 
exciting for being unexpected. 


(1¢/52) LXT2719 
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D.G.G.’s recording has breadth, 
brilliance, and clarity ; and the discs have 
surfaces quite free from any periodic swish, 
and from pre-echo. I have little hesitation 
in suggesting this as the best Great C major 
to be had, and none at all in suggesting it 
as the best recorded. 

But its virtues do derive largely from 
expansiveness ; and recorded expansiveness 
is apt also to be expensive. It is so here: 
Schubert must be enjoyed on three sides, 
whereas the competing versions offer him 
on two. Of these cheaper versions Bar- 
birolli’s is the one I would choose for 
myself, but it should first be heard alongside 
that of Krips if at all possible. 

Deciding to hang the expense and buy 
Furtwangler will produce on the odd side 
the only available LP version of Haydn’s 
88th Symphony, in G; remarkable for a 
beautiful slow movement whose tune has 
subsequently done duty as the hymn Praise 
God from Whom all blessings flow. Again 
Furtwangler and the orchestra give a fine 
performance, faultlessly recorded ; if it is 
possible sometimes to imagine more pointed, 
it is not possible to imagine more dignified 
Haydn playing than this. M 


HAYDN. Symphony No. 100 in G 
major, “Military”. Symphony 
No. 92 in G major, “ Oxford ”’. 
Royal Orchestra of Copenhagen 
conducted by Nicolai Malko. H.M.V. 
CLP1028 (12 in., 32s. 44d.). 

Symphony No. 100: 
L i (10/52) LXT2683 


(11/53) WLP5045 


-P.O., Beinum 
Vienna S.O., Scherchen 
i. i (1/55) LXT2984 


-P.O., Solti 
Symphony No. 92: 


Cleveland S.O., Szell (1/53) 38CX1028 
L.S.0., Krips 


(10/53) LXT2819 

Vienna Op. Orch., Scherchen 
(2/54) WLP5137 or (8/54) LPM117 
Sydney S.O., Schmidt-Isserstedt LGM65012 


The performances of the Danish orchestra 
are neat, well-shaped, and without exaggera- 
tion. If this last should seem a negative 
virtue, listening to some other recorded 
Haydn symphony performances will con- 
vince the reader that it is also a real one. 
And if, on one or two details, it is possible to 
disagree with Malko’s view, they are 
details, and ones about which there is room 
for disagreement. In the Military, I’m 
sorry that he reduced the scale of the 
Turkish Music in the Allegretto virtually to 
inaudibility ; in the Oxford, I’m sorry 
that he delayed the Trio of the Minuet for 
a crotchet, so upsetting the cross-rhythm. 
But no delay in the Finale: a cracking 
pace that must surely unseat the horn in its 
octaves—yet they come out perfectly ; it 
may be that they are divided, sensibly, 
between two players. 

In all other respects, a well-surfaced and 
good, though not stunning, recording helps 
these versions towards being very acceptable 
ones. 

Considered individually, each symphony 
may perhaps be bettered from the list above. 
The Oxford achieves a very fine recording 
on Decca LXT2819, where it is backed by a 
smooth performance of the Mozart G minor 
Symphony. The Military positively effer- 
vesces on Decca LXT2984, where it is 
backed by the only LP version of Haydn 
No. 102 in B flat; but its Turkish Music 
may be found in full flower only on Nixa 
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WLP5045—one of the better Scherchen 
performances of Haydn symphonies, with 
No. 95 in C minor for backing. M.M 


IRES AND. Minuet. 

WARLOCK. Capriol Suite; Serenade 
for Frederick Delius. Boyd Neel 
String Orchestra conducted by 
Boyd Neel. Decca LW5149 (10 in., 
18s. o4d.). 

Here is a delightful coupling, well 
recorded, and for the most part well played. 
Warlock’s Capriol Suite has that subtle blend 
of old and new which will keep it as 
perennially fresh as it sounds now, under 
Boyd Neel’s sympathetic baton. The 
spiccato bowing in the Bransles is not quite 
clean and unanimous throughout the move- 
ment, but apart from this slight flaw 1 
found the playing excellent. The counter- 
melody of the violas in Pieds-en-l’air is a 
joy to hear. 

The Serenade (written by Warlock for 
Delius’s sixtieth birthday) and the charming 
Minuet by John Ireland are both given good, 
colourful performances. D.S. 


IBERT. Capriccio. Divertissement. 
Winterthur Symphony Orchestra 
conducted by Henry Swoboda. Suite 
Elizabéthaine. Emmy Loose 
(soprano), Women’s Choir of the 
Akademie Kammerchor, Vienna 
Symphony Orchestra conducted by 
Henry Swoboda. Nixa WLP5061 
(12 in., 36s. 54d.). 

Divertissement : 


Conservatoire, Desormiere (2/54) LXT2868 
Concert Arts, Slatkin (12/54) CTL7069 


The new Grove polishes off Ibert (born 
1890) in a paragraph of actual text and 
does not, even with one adjective, afford a 
clue to the sort of music he writes—which 
we might describe as a sparkling blend of 
impressionism with neo-classicism. Ibert 
has been called “an experimenter in 
tested values”! In Claude Rostand’s 
words, ‘‘ science, élégance, ingéniosité sont 
les caractéres d’une production considér- 
able’. Ibert’s highly civilised and attrac- 
tively coloured music is nearly always worth 
hearing: the works the gramophone usually 
gives us are Escales and the Divertissement. 
The latter began its career as incidental 
music to a production of Le Chapeau de Paille 
d@’Italie, in Paris, 1930, and includes witty 
references (in the manner of Fagade) to the 
Midsummer Night’s Dream Wedding March, 
Glazunov’s Seasons, and The Blue Danube. 
There are three Divertissements on the market 
now: the Californian one is slick and sleek ; 
the new one from Switzerland listed above is 
fairly well played ; but neither has the chic 
of Désormiére’s performance with the Paris 
orchestra. 

Still, the Capitol is coupled with a 
Carnival of the Animals, and the Decca with 
Les Sylphides, so the Nixa has an advantage 
in a well-chosen other side. Ibert’s Capriccio, 
for chamber orchestra, appeared in 1938: 
it is one continuous movement, subdivided 
into various sections, brilliant, but some- 
times a little mechanical. The Suite 
Elizabéthaine started life as incidental music 
to a performance of The Midsummer Night’s 
Dream, in Marseilles, in July, 1942. There 
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are nine movements, four of them making 
use of melodies by Blow, Bull, Gibbons and 
Purcell—* Elizabethan ”’ is strained rather 
far! Nos. 4 and 8, Chanson des fées and 
Nocturne, have parts for female chorus, 
while in No. 4 there is also a soprano voice 
which soars above all. By writing for winds 
and strings without ’cellos or double-basses, 
Ibert stressed lightness in his music. Emmy 
Loose sings her soprano solo with touching 
prettiness, but the Viennese performance, 
like the Swiss ones, is rather less spick and 
span than we should have liked. The 
recording, however, is excellent. A.P. 


LISZT. Concerto No. 1 in E flat major. 
Concerto No. 2 in A major. Andor 
Foldes (piano), Berlin Philharmonic 
Orchestra conducted by Leopold 
Ludwig. D.G.G. DGM18133 (12 in., 
36s. 54d.). 

LISZT. Concerto No. 1 in E flat major. 
Cor de Groot (piano). Netherlands 
Radio Philharmonic Orchestra 
conducted by Willem van Otterloo. 
Concerto No. 2 in A major. Cor de 
Groot (piano), Hague Philharmonic 
Orchestra conducted by Willem van 
Otterloo Philips ABL3o026 (12 in., 
36s. 54d.). 


LISZT. Piano Concerto No. 1 in E flat 
major. 

MENDELSSOHN. Piano Concerto 
No. : in G minor. Emil Gilels 
(piano), All-Union Radio Symphony 
Orchestra conducted by Kyril 
Kondrashin. Monarch MWL308 
(12 in., 36s. 54d.). 
Concertos Nos.1 &2: 

Farnadi, Vienna Op., 
Frugoni, Vienna Pro’ Musica, 


Concerto No.1: 
Cherkassy, Philharmonia 


(10/53) WLP5168 
(6/54) PL8390 


(4/53) (H)BLP1013 
P. Lory Rias S.0., Rother (10/54) LGX66022 


Concerto 
om tae Philharmonia, (2/54) 383CX1106 
(7/53) PL7440 


Mendelssohn Concerto 
Frugoni, Vienna S. 0., Moralt 

The time had evidently come for a 
reconsideration of Liszt piano concerto 
recordings. I have been listening to seven 
LPs of No. 1, and five of No. 2, as well as 
some treasured 78s which even in these days 
of LP remain more precious than the 
modern recordings. I mean those made by 
Sauer and Weingartner, two of Liszt’s pupils, 
for Columbia, which set the standard by 
which subsequent performances must be 
measured. And also those of Gieseking in 
No. 1 and Petri in No. 2, which likewise 
have not been surpassed by the post-war 
productions. 

First for No. 1. Alas, I have to disagree 
with Mr. Sackville-West, who gave Emil 
Gilels’s performances his blanket disapproval 
last month ; I must confess to finding this 
Russian pianist’s account of the E flat 
Concerto far and away the most attractive 
of the seven on LP. Poetic, elegant—these 
are words one can apply to his performance, 
to a lesser extent to that of Edith Farnadi, 
and not to any of the others. Cherkassky 
gives a hard-bitten, technically glittering, 
wilful and extravagant performance, which 
is murkily recorded in its LP form. Poldi 
Mildner stresses the dramatic contrasts of 
the piece, and has some picturesque 
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moments, but on the whole her capable 
version tends to be a bit too angular. I 
think now that I was rather unfair to Orazio 
Frugoni when reviewing his disc. The 
recording sounds better than it did, as 
recordings disconcertingly can, and the 
playing is more responsive than I had 
believed. But still I feel that he, Andor 
Foldes and Cor de Groot all approach this 
composition too much as a piece of piano 
ballistics. At the end of their performances 
we feel as if we had been bombarded: after 
Farnadi, even more after Gilels, most of all 
after Gieseking and Sauer, we feel elated 
and refreshed. In some hands the E flat 
Concerto sounds like a series of pianistic 
problems which are being more or less 
adroitly solved, sometimes not without a 
good deal of effort; but in the best per- 
formances we forget the difficulties and 
enjoy the poetry. 

Liszt’s use of the triangle, in the third 
section, the Allegretto vivace, caused a 
good deal of fuss at the early performances. 
It can cause fuss to-day, too, but for a 
different reason. The instrument is one of 
those which high-fidelity recording tends to 
concentrate on, as a test-timbre for faithful 
reproduction of high frequencies. Now 
whether an engineering problem is involved, 
or whether in Russia they have bass triangles, 
heavy bars of sonorous metal struck with 
policemen’s truncheons, I do not know ; 
but certainly what we hear on the Monarch 
disc sounds quite unlike a triangle—some- 
thing much lower in general pitches, in 
which we seem to hear various distinct 
notes. It is the more puzzling because when 
the triangle returns later in the movement, 
no longer exposed but in a tutti, it sounds 
much more like the familiar thing. The 
Vox disc also presents an odd gong-like 
triangle; and the H.M.V. one has a 
suspicion of gong about it. The other four 
discs have unmistakable triangles. The point 
is not such a small one as it seems, for it was 
not for nothing that the composition was 
once called Liszt’s ‘‘ Triangle ’’ Concerto. 

The passage which closes the preceding 
section, the Quasi adagio, is also a testing 
one. The DGG version falls down badly in 


‘the five bars of piano solo preceding letter E, 


which are recorded with a wow ; and when 
the three muted violins come in they sound 
buzzy. This passage, from E to the end of 
the movement, must be an engineer’s night- 
mare. The texture is very tricky: a piano 
trilling continuously high in the keyboard 
with many-tiered arpeggiando chords in the 
left hand, the solo muted strings, and wood- 
wind solos. Of the three new records only 
the Monarch is successful here ; the Philips 
is edgy, ill-balanced and unclear. The trill 
finally expands into an elaborate double 
one, is marked smorzando, and then dis- 
appears from sight on the first beat of the 
next movement. Or so it should, and does 
in the Foldes and Gilels performances. Not 
in the Mildner or Frugoni ones, and least 
of all in the Cor de Groot, where the final 
chord is delivered sf. The pianists show 
their different degrees of sensitivity in their 
approaches to this point. 

Further comments must be telegraphic : 

De Groot: Great power and outstanding 
technical ability, but brilliance for its own 
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sake, little delicacy, disregard of pp, etc. 
Return of E flat theme in 3rd section loud, 
daylit, neither sinister nor mysterious. Ugly 
texture of sound through this section. 
Litolff-like Schrzo within Finale without 
elegance. Orcnestral playing coarse and 
conducting unresponsive. 

Foldes: At third episode (2 pages before 
B), orchestral soloists and pianist not 
properly worked out as an ensemble. At D 
entry of strings loud and insensitive. 3rd 
section, texture much more successful than 
in de Groot, but return of main theme 
recorded with hollow, loose piano tone. 

Gilels: Extremely elegant playing through- 
out. Theme of Quasi adagio really sung. 
Return of E flat. theme in grd section 
magical. Scherzo passage in Finale 
exquisite. Recording transferred at a very 
low level, and might sound dim on a small 
machine. Kondrashin shows more in 
affection for Liszt’s music than the two 
Western conductors on the discs above. 

Now for the A major Concerto. First 
a note that in some respects the recording 
of the piano has advanced little since before 
the war. Just before letter C the piano must 
intone very loud notes low on the keyboard. 
None of the LP recordings has, at this point, 
anything like the solidity of the old Sauer 
discs, which must be about twenty years 
old now. This firmness is found, too, though 
not quite to the same extent, on the Petri 
records. The DGG is twangy here, the 
Philips slightly hollow but more distinct. 
Generally this side of the Philips coupling 
represents an improvement on the First 
Concerto. The orchestral playing (not the 
same orchestra) is everywhere more sensitive, 
and the solo ’cello (bars 224 ff.) is warm and 
eloquent. Again Cor de Groot plays very 
brilliantly ; again he brings up the softer 
and more tender passages on to too high a 
dynamic level. The orchestra abets him: 
in the E major section, for instance (bars 
272 ff.), for solo oboe accompanied by 
rippling semiquavers—it is all too loud. 
The section from letter O to letter P (the 
one marked as an optional cut) is a bit 
gusty. This is the most imaginative part of 
Andor Foldes’s performance. Elsewhere we 
have rather noisy playing from all con- 
cerned, a pedestrian account of the lyrical 
passages, and final pages less brilliant than 
Cor de Groot’s. 

Malcuzynski, as I suggested in an earlier 
review, has disconcerting lapses into harsh- 
ness and .insensitivity from a generally 
acceptable reading. The Columbia record- 
ing suffers from a surface splutter—the only 
disc, incidentally, among all these that we 
are considering, which does. Orazio Frugoni 
bombards one with the piece, and I trust 
I have made clear my intense dislike of 
those performances in which the soloist 
g.ves us the impression that he is ever eager 
to get his foot down hard on the accelerator 
—temporarily restrained though he may be 
by pp or adagio teneramente. Now Edith 
Farnadi, though her performance has 
plenty of punch and power, does not give 
us this feeling. She plays over a wider range 
of dynamic and tone-colour, and with a 
ready response to the phrases, and therefore 
I have no hesitation in liking best her 
performance of the A major. 
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Before summing up, there is Mendelssohn 
to be considered for a moment. I 
hesitated to recommend the Vox disc 
of the G minor concerto, despite an 
exhilarating first movement, a delicate 
Andante and a dexterous Finale, because 
the recording was inexpert and contained 
passages of dim and distorted sound. Well, 
the new Monarch is far from being a first- 
rate piece of engineering, but the playing 
of Emil Gilels could hardly be bettered. As 
in other Monarch discs, the Russian tapes 
have been transferred at a low level, which 
drops even lower in the Finale, so that the 
disc is ruled out for those who have small 
machines without extra volume in reserve. 
Others will be able to bring the sound up 
to a reasonable level—and that without the 
attendant drawbacks on the Glazunov 
Piano Concerto, also too softly recorded, 
considered on another page. The per- 
formance is a very nicely executed one 
altogether, with a warm and lovely ’cello 
solo i the slow movement. On balance, for 
those with the right equipment, this is to 
be preferred to the Vox. 

Readers who have got this far will have 
gathered that for a coupling of Liszt’s two 
Piano Concertos I would recommend the 
Nixa disc ; but that the Monarch perform- 
ance of No. 1 is of great interest. I would 
point out, however, that Decca have not 
yet played whatever Lisztian trumps they 
may hold, and that Columbia and H.M.V. 
have shown only one each. If I am called 
on to report on any more versions, those 
of Farnadi and Gilels will be the only ones 
taken into account for comparison. A.P. 


LISZT. Hungarian Rhapsody No. 2 
(arr. Miiller-Berghaus). Orchestre 
de la Société des Concerts du 
Conservatoire de Paris conducted 
by Albert Wolff. 

MASSENET. Prelude; La Nuit de 
Noél from ‘“‘ Werther’, Act IV. 
Orchestra of the Opéra-Comique, 
Paris, conducted by Albert Wolff. 
Decca LW5150 (10 in., 18s. o}d.). 

The thing that stands out here is the 
notably good recording, a beautifully warm 
and clear orchestral sound. Albert Wolff 
seems an odd choice for the Liszt Rhapsody 
and, indeed, he does not sound quite as at 
home in it as he does in the Werther pieces, 
which are most attractive. Those who do 
not want to go as far as the complete 

Werther (Nixa) will welcome this little disc. 

Wolff, by the way, has already included the 

Prelude in a varied bag of pieces that Decca 

issued some four years ago, but this is an 

entirely new recording. It is a most 

excellent one. T.H. 


LISZT. 
Poem. 
WAGNER. “ Lohengrin ”—Prelude, 
Act 1. “ Tannhiauser ’—Overture. 
Vienna Philharmonic Orchestra 
conducted by Wilhelm Furtwangler. 
H.M.V. ALP1220 (12 in., 36s. 54d.). 
One of Furtwangler’s most remarkable 
qualities was his ability to lend an air of 
epic majesty even to the relatively mere- 
tricious productions of certain 19th century 
composers who should have known better. 


Les Préludes—Symphonic 
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Les Préludes is a gigantic fiddle if there ever 
was one. It began as a piano study in a 
didactic work by Fétis, grew to be an 
introduction to Joseph Autran’s Les Quatre 
Elémens, and was eventually transformed 
(by true Lisztian metamorphosis) into a 
symphonic poem, the various phases of 
which were draped conveniently around 
Lamartine’s innocent and _ unsuspecting 
verses. Furtwangler’s performance covers 
many of the defects of this overplayed 
work, and he is admirably supported by the 
Vienna Philharmonic Orchestra, whose 


brass section especially is in fine fettle. 
The Wagner items are also well played 
and excellently recorded, and there is an 
impressively wide dynamic range in the 
Tannhdéuser Overture, where the woodwind 
its splendid 
D.S. 


engages our attention by 
ensemble work. 


MENDELSSOHN. “ Ruy Blas ”—Over- 
ture. “Son and Stranger”—Over- 
ture. Philharmonia Orchestra 
conducted by Paul Kletzki. Columbia 
SEL1525 (7 in., 15s. 11d.). 

Son and Stranger does not say anything 
that Mendelssohn did not say elsewhere, 
and probably rather better, but all the 
same it is a charming overture, and 
Kletzki and the Philharmonia give it a 
charming performance. Our old friend 
Ruy Blas is well done, though the allegro is 
indeed molto, rather too much so for comfort. 
Not that you always want comfort in music 
—appalling thought !—but if you feel that 
the players can only just manage it, 
anxiety takes the place of exhilaration. 
And, of course, clarity goes too. The 
Philharmonia copes with Kletzki’s speed as 
few orchestras could but the result does not 
sound entirely happy to me. 

The recording is bright, perhaps just a 
little hard in loud passages. The orchestral 
balance is good, though trombones are 
reticent in the general ensemble. I liked 
this record, in fact, mostly for its perform- 
ance of Son and Stranger. fy: Gl 


MOZART. Concerto No. 12 in 
A major, K.414. Concerto No. 27 in 
B flat major, K.595. Ingrid Haebler 
(piano), Pro Musica Symphony 
Orchestra, Vienna conducted by 
Heinrich Hollreiser. Vox PL8710 
(12 in., 36s. 54d.). 

Concerto No. 12 : 
Jensen, Danish, Woldike (12/53) HLP1054 
Matthews, Philharmonia, Schwarz 
(11/54) 33SX1031 
Scholz, Salzburger Mozarteum, Paumgartner 
(12/54) AP13021 
Concerto No. 27 : 
Badura-Skoda, Vienna S.O., Prohaska 
(2/54) WLP5097 
Casadesus, New York S.O., Barbirolli 
(2/54) 33C1028 
Matthews, Philharmonia, Schwarz 
(10/54) 3381032 


This fails to repeat the success of Miss 
Haebler’s first disc ; indeed the playing is 
so unlike that one wonders if it can possibly 
be the same pianist and the same conductor. 
The earlier record, of two B flat Concertos, 
K.450 and K.456, was distinguished by 
immense vitality on the part of all concerned 
—bright-eyed playing, but with no sugges- 
tion of hurry or hammering. Here, however, 
we are sluggish, and the rhythm is far less 
clean-limbed and active. 


March, 1955 


There are patches of poor recording in 
K.414. The strings, throughout, have a 
tendency to be raw and on edge, while the 
piano, whenever its dynamic mounts (par- 
ticularly in the cadenzas of the second 
movement) becomes clattery. There are 
some bad pre-echoes. 

The orchestral exposition of K.595 sounds 
very indistinct in places, and distortion sets 
in with increase of volume. Again there are 
pre-echoes. Though not ideal, Denis 
Matthews’s performances are preferable by 
far, in both works. 

His K.414 is coupled with K.449 in E flat: 
his B flat Concerto takes two sides of a 
10-inch LP. A.P. 


RASSE. Concerto in C major for 
Violin and Orchestra. Robert 
Hosselet (violin), Orchestre 
National de Belgique conducted by 
René Defossez. London _Inter- 
national Wg1063 «(10 in., 27s. 34d.). 

Francois Rasse is a veteran Belgian 
musician. He has been active as a com- 
poser, critic, concert and operatic conductor 
and teacher; holding appointments par- 
ticularly with the Théatre de la Monnaie, 
the newspaper Le Soir, and the Conservatoire 
in Brussels, and as Director of the Conserva- 
toire in Liége. 

His Violin Concerto is in an accomplished 
1gth century style; it will surely offend 
nobody, and give pleasure to many, but 
excite only those who find Max Bruch 
exciting. There is no very substantial 
exploitation of the violin as soloist ; what 
there is is effectively dealt with by Robert 
Hosselet. The orchestra, too, never puts a 
foot wrong; and all these minor virtues 
are propounded with the advantage of an 
auxiliary major one—a recording of the very 
first class. M. 


RAVEL. Alborada del Gracioso. 
Pavane pour une Infante Défunte. 
Orchestre National de la Radio- 
diffusion Frangaise conducted by 
André Cluytens. Columbia SEL1524 
(7 in., 15s. 11d.). 

Oh, these Alboradas! The trouble is 
that I don’t happen to own a score. I 
conscientiously go round to the nearest 
library to borrow one and having done my 
review, like a good citizen, I take it back. 
But almost as soon as I am home again 
another recorded Alborada arrives on my 
door-step. 

However, this one turns out not to be 
really new, for it has already been issued as 
part of an LP. Here it is in most handy 
form and you will find it played and 
recorded with excellent clarity and quality 


-(better recorded quality than the new one 


by Gaston Poulet reviewed elsewhere). 
The Pavane is a new performance and a 
very likeable one it is. A much recom- 
mended little disc. Ta. 





Notice 

Mr. F. B. H. Nixon has requested us to 
advise his friends in the Trade, at home 
and abroad, that he no longer has any 
connection with the Nixa Record Company. 





